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	Comments/suggestions for revision from the reviewers
	Author’s revision or response

	Dr. Maria Lorena 
Martinez Santos
	This isn’t properly used. The study needs an additional film studies framework to add depth to the analysis.
	This part was removed and changed.

	
	This term should be operationally defined
(cultural dislocation)
	This paper uncovers the authenticity of the cultural dislocation they experience when they find themselves in a new cultural environment that differs from their own, leading to disorientation, confusion, and a loss of identity.

	
	Briefly explain these terms
(mestizos and indios)


	Chinese mestizos who were of mixed Chinese and indigenous Filipino ancestry, and Indios who were indigenous Filipinos who did not have mixed ancestry.

	
	Give the year or time period
	During Ferdinand Marcos's administration (1965–86)

	
	Problematize this label via quotation marks – or change the word to something else like “pure-blooded,” although this is also problematic.
(authentic)
	"authentic" Filipinos who identify as Filipino are equally valid and authentic members of Filipino society; this means that individuals of Chinese descent who identify as Filipino are seen as legitimate members of Filipino society because they embrace and embody the cultural heritage and identity of being Filipino

	
	Explain this more clearly.
(suspicion about the loyalty of Tsinoys)
	leading to suspicions about their loyalty due to historical and geopolitical tensions between the Philippines and China. This doubt arises from their ancestral ties to China, prompting questions about their allegiance, especially during diplomatic or territorial disputes. This suspicion can result in discrimination within Filipino society, with some perceiving their loyalty to China as outweighing their loyalty to the Philippines, leading to their portrayal as outsiders in the "Mano Po" films

	
	Review Kharel’s explanation of how visual ethnography works. It is not the same as film-making.
	Review Kharel’s explanation of how visual ethnography works. It is not the same as film-making.

	
	What is this classic film?
	The "Mano Po" film series, recognized as a significant classic in contemporary Philippine cinema and a historically significant work of popular culture, creatively documents the Chinese-Filipino community's acculturation challenges and domestic issues (Lizada, 2020).

	
	This doesn’t seem relevant.
	This part was removed.

	
	This doesn’t seem relevant.
(Some families hesitate..)
	This part was removed.

	
	This sentence is out of place (and left undeveloped) in a paragraph that is about the depiction of Chinese-Filipinos as wealthy.
	Furthermore, the film explores gender dynamics within the Chinese-Filipino community, showcasing the complex relationships between men and women while highlighting the increasing empowerment of women within Confucian patriarchy and traditional gender roles. Despite men holding primary power and authority, the film likely depicts how women challenge traditional norms, focusing on their evolving empowerment and gaining power, confidence, and control over their lives (Lizada, 2020).

	
	Update this section with more recent scholarship in the area. Include studies of cultural dislocation to expand this section, or create a separate section on cultural dislocation.
	Glotov's study (2023) highlights how cultural stereotypes persist in audio-visual media worldwide due to constraints like time, space, and limited understanding of foreign cultures by producers, underscoring the importance of critical awareness to address broader issues of nationalism and racism.

There is a separate section for cultural dislocation.
Cultural dislocation refers to the experience of feeling disconnected, displaced, or lacking a sense of belonging within a specific or familiar sociocultural setting, often resulting from exposure to a new or different cultural context. Adapting to various cultures can intensify this feeling, presenting difficulties in navigating unfamiliar cultural norms, values, and practices, which may lead to a sense of alienation and identity loss. Moreover, cultural dislocation can manifest independently of overt challenges in adjusting to a new culture, encompassing the feeling of being undervalued as an individual with a distinct cultural background in the host culture (Ishu Ishiyama, 1995).
           Cultural dislocation creates a sense of being "in-between," challenging individuals to establish belonging amidst multiple cultural identities and affecting their ability to form social connections. This dislocation profoundly impacts subjective identity, shaped and reinvented through interactions within new cultural settings, either enhancing or disturbing one's identity. Shared norms, values, and traditions contribute to collective identity within a cultural background. However, adaptation to unfamiliar cultural environments can lead to disconnection and the emergence of a new subjective identity (De Vries, 2015).
            In the context of this study, cultural dislocation refers to the feeling of displacement experienced by Chinese-Filipino when they  integrate their lives to Filipino community.

	
	Where is the framework section? A film analysis framework that allows you to explore cultural dislocation and identity should be utilized in this study.
	THEORETICAL FRAMEWORK OF ANALYSIS
         Utilizing a cultural studies framework in this research offers a comprehensive perspective to delve into the intricate interplay of cultural, social, and historical elements portrayed in the film "Mano Po." Adopting this framework can provide a comprehensive analysis of social and cultural challenges, offering insights into broader cultural dynamics (Hall, 1980). Cultural studies, an interdisciplinary approach to understanding society and culture, mainly emphasizes the variations of everyday cultural practices, beliefs, and values that intricately shape our daily lives (Fiske, 1991). These factors are intertwined and play crucial roles in shaping the Chinese-Filipino community's identities, power dynamics, and societal reception; thus, by employing this framework, the researcher can analyse and comprehend the multifaceted dimensions of everyday life of Chinese Filipinos in the film. Employing representation,  contextual analysis and cultural dislocation as critical lenses in film analysis, the intricate power dynamics, ideologies, and social constructions within cinematic texts will be scrutinized. This comprehensive approach facilitates a thorough understanding of how films mirror and actively contribute to shaping broader societal discourses on identity, representation, and power.

	
	There’s some confusion here about the methodology. Perhaps what you mean is that the films act as a form of visual ethnography – but your study certainly does not use this approach. It is a form of film criticism. In visual ethnography, researchers engage in immersive fieldwork and use visual methods such as videography to document and understand cultural practices and social dynamics.
	Visual ethnography was removed and changed.
METHODOLOGY
        This study employed qualitative research that allows an in-depth analysis of the phenomenon being investigated (Barrot, 2016). This was done by analysing the social interactions and culture in the everyday life of Chinese-Filipinos as they blend into Philippine society in the “Mano Po” series. Through the lens of representation and identity, contextual analysis , and cultural dislocation, the study analysed how identities are constructed and represented in cultural texts. In the context of "Mano Po," Chinese-Filipino characters are depicted in the film, examining stereotypes, representations of cultural hybridity, and the negotiation of identity in a multicultural society like the Philippines, as well as visual motifs, symbolism, and visual metaphors that convey underlying themes and messages. This study investigates how the “Mano Po” film series represented Chinese-Filipino culture and traditions within Filipino society. Employing a cultural studies framework, this study carefully analyses Chinese-Filipinos' behaviours, cultural beliefs, and traditions as visually presented in the film.  
           The "Mano Po" film series is highly acclaimed in Filipino cinema for depicting the interconnected lives and challenges of the Chinese-Filipino community in Philippine society. Each series presents a unique narrative, exploring the intricacies of family relationships, customs, cultural heritage, and societal dynamics.

	
	This isn’t visual ethnography because you are not documenting the community via film; instead, you are analysing a film representation of the community.
	Visual ethnography was removed and changed.
This study investigates how the “Mano Po” film series represented Chinese-Filipino culture and traditions within Filipino society. Employing a cultural studies framework, this study carefully analyses Chinese-Filipinos' behaviors, cultural beliefs, and traditions as visually presented in the film.  


	
	Please review this.
(visual ethnography)
	Visual ethnography was removed and changed.
This research employed a systematic and thorough approach to achieve an unbiased and detailed analysis. The detailed analysis identified Chinese actions, traditions, and beliefs depicted through signs and symbols, examining their preservation in contemporary times. Likewise, it explored the experiences of cultural dislocation among Chinese-Filipinos and their integration within the Filipino community. These methods provide a profound understanding of the complexities and dynamics of the Chinese-Filipino identity within the broader context of Filipino society, showcasing the film's cultural richness and importance.

	
	This section feels very descriptive, as there is no guiding framework for the analysis. At times, assertions are made about representation and identity, but these are not adequately developed.
(1) Representation of Chinese Culture and Chinese Traditions  
	This section was improved and used a cultural studies framework to analyse the six series of the “Mano Po” film. The study examine how identities are constructed and represented in cultural texts through the lens of representation and identity, contextual analysis, and cultural dislocation.


	
	Make clear how this relates to the Chinese-Filipino community. Or is this a more general study?
(gender bias)
	In the study of Jamaluddin Aziz et al. (2022), representational biases that favor male privilege and dominance in the selected Malay films are also evident. There is a biased portrayal in Malay films that contributes to the suppression of female subjectivity, rendering them voiceless and unseen with the same scenario in all the series of "Mano Po," where daughters were viewed as burdensome, less important, and usually assigned domestic responsibilities while sons are appreciated so much. As seen in "Mano Po 2" and "Mano Po 4", sons are highly valued and are given preferential treatment within the family.

	
	Support this with a scholarly source.
(arranged marriage to maintain Chinese patriarchy)

	Chu's (2017) study on Chinese merchant families in Binondo explains this kind of marriage. He found out that in the late nineteenth century, Chinese men in Binondo preferred to marry local women of Chinese mestiza descent. Their daughters, in turn, continued this trend by marrying Chinese men themselves, which slowed down the assimilation process within these families when traced through the maternal line. These experiences challenge the traditional notion of Chinese mestizos assimilating into Filipino culture over time and highlight how Chinese families historically and presently utilize their women to maintain Chinese patriarchy. They discourage intermarriage with Filipinos for their Chinese or Chinese mestizo sons while permitting them to marry Filipino women.

	
	Rephrase
(upsetting the traditional attitude)
	It was rephrased.
Charity falls in love with Nathan, a Filipino veterinarian, challenging traditional expectations, and they make it work.

	
	Check wording/grammar.
	Once the decision to unite the families in marriage is made, an elaborate engagement party is meticulously planned, featuring extravagant displays of ancient rituals and traditions such as exchanging rings and jewels with monetary gifts symbolizing prosperity and blessings for the engaged couple and wearing traditional Chinese attire.

	
	This analysis is undeveloped.
(The exploration of arranged marriages in the context of modern times..)
	The films depict characters embracing arranged marriages, prompting reflection on the evolution of cultural practices and the delicate balance between tradition and individual desires in modern times. The films feature characters who embrace the custom of arranged marriages, such as Juliet Go and Joseph Co in “Mano Po” 1," Antonio and LuShui in “Mano Po” 2, and Elton Chong and Chona Chong in “Mano Po” 4. Examining arranged marriages in today's world makes us think about how cultural practices have changed over time and how tradition balances with personal wishes.

	
	Move beyond description to a deeper analysis of the films to answer your research questions.
	The analysis was improved to answer the research questions correctly.
In "Mano Po" 5 and "Mano Po" 6," visual motifs, symbolism, and metaphors are creatively used to explore the cultural beliefs shown in the films, encompassing Feng shui, numerology, animal signs, and zodiac signs. These elements represent the characters' firm observance of traditional practices and their persistent pursuit of good fortune. They believe that following Feng shui can bring them good luck and success, like arranging furniture and carefully placing things at home, creating a positive energy and harmonious environment…..

	
	Avoid personal pronouns.
(we see)
	Chinese-Filipinos are actively portrayed following and maintaining their practices in their daily lives…

	
	A discussion of cultural dislocation earlier in the paper and then again briefly here would be helpful in guiding the analysis in this section.
	Cultural dislocation, as described by Ishu Ishiyama (1995) and De Vries (20150, involves feeling disconnected, displaced, or lacking a sense of belonging in a familiar sociocultural environment due to exposure to new cultural contexts, which can intensify when adapting to various cultures and result in difficulties navigating unfamiliar norms, values, and practices, leading to a sense of alienation and identity loss, even without overt challenges in adjusting to the new culture.

	
	Explain this. 
In what way/s are they “dislocated” in significant ways?
	In the film "Mano Po," Chinese-Filipinos face dislocation rooted in their cultural heritage and societal expectations due to the conflict between preserving traditional Chinese values and adapting Filipino culture. This struggle creates significant dislocation as they integrate these two cultural identities. Additionally, the characters face challenges related to social status and acceptance within both the Chinese-Filipino community and mainstream Filipino society, leading to a sense of alienation and identity loss. The pressure to adhere to superstitions and cultural beliefs, such as Feng shui and numerology, further complicates their sense of belonging and integration into their community. These beliefs may conflict with modern societal norms and expectations, creating a sense of dislocation and confusion for the characters …..

	
	Please format film titles properly.
	It was already reformated.
… as seen in cases of  Don Luis Go, Vera Go, Emerson, Grace and Johnson, and Stephen in Mano Po 1, Mano Po 2 and Mano Po 3.  

	
	Please ground this in your study of the films.
(profound influence of the Chinese presence)
	Through visual motifs, symbolism, and metaphors, the films depict rich Chinese culture and traditions and highlight the delicate balance between preserving their cultural identity and assimilating into Filipino society…



