Supplementary Material
for “Best-Selling Youth Literature Titles: Cross-Cultural Translation from English to Thai”
Including Detailed Findings, Translation Examples, and Appendix

This supplementary material provides additional details to support the main article. It includes a summary of translation methods used in the study, representative examples of English-Thai title translations, and a complete list of the 173 title pairs analyzed. Method classifications are discussed in the main article to maintain focus and clarity.

Detailed Findings
From the analysis of 173 translation pairs of best-selling youth literature titles translated from English to Thai, several translation methods based on Newmark’s (1988) global translation approach were identified and categorized by frequency of use. These methods, in descending order of frequency, include: 1) communicative translation, 2) free translation, 3) semantic translation, 4) faithful translation, 5) idiomatic translation, 6) adaptation, and methods beyond Newmark’s criteria. Interestingly, these methods occurred more frequently than the idiomatic translation method. These methods took two main forms: transliteration, and English element retention alongside Thai translation. The results are summarized in Table 1.

Table 1 Frequency and Percentage of Each Translation Methods

	No.
	Type of Translation Methods
	Frequency
	Percentage

	1
	Communicative translation 
	48
	27.75

	2
	Free translation
	41
	23.70

	3
	Semantic translation
	39
	22.54

	4
	Faithful translation
	19
	10.98

	5
	Methods beyond Newmark’s criteria
	17
	9.83

	
	(Transliteration)
	(10)
	(5.78)

	
	(English element retention alongside Thai translation)
	(7)
	(4.05)

	6
	Idiomatic translation
	8
	4.62

	7
	Adaptation
	1
	0.58

	Total
	173
	100



From Table 1, the most frequently employed method is communicative translation, with 48 titles (27.75%), followed by free translation with 41 titles (23.70%) and semantic translation with 39 titles (22.54%). Faithful translation was applied to 19 titles (10.98%), while methods beyond Newmark’s criteria, which include transliteration (10 titles, 5.78%) and English element retention alongside Thai translation (7 titles, 4.05%), was observed in 17 titles (9.83%). Idiomatic translation was applied to 8 titles (4.62%). Adaptation was the least common, appearing in just 1 title (0.58%).

Examples of Title Translations
When analyzing the translation of best-selling youth literature titles, various translation characteristics can be observed. These characteristics range from methods that prioritize the source language to those that emphasize the target language. They can be categorized as follows: 1) faithful translation, 2) semantic translation, 3) communicative translation, 4) idiomatic translation, 5) adaptation and 6) free translation. Moreover, methods beyond Newmark’s global translation approach are included in a separate category. Details and examples are described below.

1. Faithful translation
The purpose of faithful translation is to translate the meaning of the source language into the target language in a way that seems natural. It employs the target language’s grammatical structure while completely maintaining the meanings of the words and the context, as seen in examples (1), (2) and (3):

(1) 	a. Source Language (English): Holes
b. Target Language (Thai): หลุม

In example (1), Holes (a noun) is translated as หลุม (lǔm or hole, also a noun). This shows an attempt to stay faithful to the source language’s meaning. That is, Thai omits plural markers unless contextually necessary. Since หลุม is grammatically correct and natural in Thai, the translator follows the standardized noun structure of the target language. As a result, it is considered the faithful translation.

(2)	a. Source Language (English): Rainbow Valley
b. Target Language (Thai): หุบเขาสายรุ้ง

In example (2), Rainbow (a noun) is translated as สายรุ้ง (sǎai-rúng or rainbow, also a noun). At the same time, Valley (a noun) is translated as หุบเขา (hùp-khǎo or valley, also a noun). That is to say, the translator ensured that it reads naturally in Thai by using common equivalents without changing the meaning. Consequently, it is considered the faithful translation .

(3)	a. Source Language (English): The Little Prince
	b. Target Language (Thai): เจ้าชายน้อย

In example (3), The Little Prince (a noun phrase) is translated as เจ้าชายน้อย (jâo-chaai-nói or little prince, also a noun phrase). It drops the article The, because Thai doesn’t use articles. Also, น้อย (nói or little, an adjective) comes after the noun, following Thai’s adjective-noun structure. Even though English has a different order, the translator adjusts to Thai grammar while keeping the essence. Hence, it is considered the faithful translation .

2. Semantic translation
Compared to the faithful translation, semantic translation places greater emphasis on the beauty and naturalness of the target language. Producing a more sophisticated and pleasurable expression in the target language, it frequently entails changing vocabulary and phrase structures, as seen in examples (4), (5) and (6):

(4) 	a. Source Language (English): New Dawn on Rocky Ridge 
    	b. Target Language (Thai): อรุณรุ่งครั้งใหม่ในร็อคกี้ริดจ์

In example (15), New Dawn on Rocky Ridge (a noun phrase) becomes อรุณรุ่งครั้งใหม่ในร็อคกี้ริดจ์ (à-run-rûng khráng-mài nai Rók-kîi Rítch, also a noun phrase). The translator uses อรุณรุ่ง (à-run-rûng) for dawn instead of simpler terms like รุ่งอรุณ (rung- à-run) or รุ่งเช้า (rûng-cháo). ครั้งใหม่ (khráng-mài or new occasion) is chosen for new instead of just ใหม่ (mài or new), which is a choice to elevate the language. Also, the preposition on is translated to ใน (nai or in/on), which fits Thai grammar. The place name Rocky Ridge is transliterated as ร็อคกี้ริดจ์ (Rók-kîi Rítch). This translation balances meaning with a more refined Thai expression. As a result, it is considered the semantic translation.

(5) 	a. Source Language (English): The Fall of Gondolin
    	b. Target Language (Thai): การล่มสลายของกอนโดลิน

In example (5), The Fall of Gondolin (a noun phrase) becomes การล่มสลายของกอนโดลิน (kaan-lôm-sà-lǎai khǎawng Kon-do-lin, also a noun phrase). Here, การล่มสลาย (kaan-lôm-sà-lǎai is chosen over other nouns like การพังทลาย (kaan-phang-thá-laai) or การล้มลง (kaan-lóm-long) for fall, giving a formal tone. The definite article is omitted, possessive handled by ของ (khǎawng or of), and the name Gondolin is transliterated as กอนโดลิน (Kon-do-lin). It adapts to Thai formality and effect. Consequently, it is considered the semantic translation.

(6) 	a. Source Language (English): The Long Winter
      	b. Target Language (Thai): ฤดูหนาวอันยาวนาน

In example (6), The Long Winter (a noun phrase) is translated as ฤดูหนาวอันยาวนาน (rʉ́-duu-nǎao an yaao-naan, also a noun phrase). In the target language, the phrase อันยาวนาน (an yaao-naan or that is long) adds a more descriptive and emotional tone compared to the simpler ยาว (yaao or long). In addition, the translator follows Thai grammar by placing modifiers (อันยาวนาน) after nouns (ฤดูหนาว). Moreover, the definite article, which is not used in Thai, is omitted. This modification of the structure fits the target language while retaining the essential elements. As a result, it is regarded as the semantic translation.

3. Communicative translation
Communicative translation adapts source language content to target language linguistic, cultural, and contextual standards to provide priority to the target audience. In contrast to semantic translation, which emphasizes aesthetics, communicative translation may involve modifying the text by adding or omitting context-specific details to help the target audience understand the message, as demonstrated in examples (7), (8), and (9):

(7) 	a. Source Language (English): Babe
      	b. Target Language (Thai): เบ๊บ หมูเลี้ยงแกะ

In example (7), Babe (a noun) is translated as เบ๊บ หมูเลี้ยงแกะ (Bêep mǔu líang gàe, a noun phrase). The source language title is simply Babe, which is the name of the pig character. However, in the target language title, the translator added หมูเลี้ยงแกะ (mǔu líang gàe or the shepherd pig) to clarify the story’s plot. This could be because the story of Babe the pig who herds sheep is unfamiliar to the Thai audience. Moreover, the character’s name is transliterated as เบ๊บ (Bêep). This fits communicative translation because it is adapting beyond the literal to help the target audience’s understanding.

(8) 	a. Source Language (English): George’s Marvelous Medicine
      	b. Target Language (Thai): ยาวิเศษ

In example (8), George’s Marvelous Medicine (a noun phrase) is translated as ยาวิเศษ (yaa-wí-sèt or amazing medicine, a noun phrase). George is the character’s name in the source language title, but the target language title omits it and focuses on the amazing medicine portion. This can be because the title is made clearer and appealing by highlighting miraculous medicine. Furthermore, the name George may not be important to the Thai audience. Thus, it was left out, or perhaps the title was intended to be brief.

(9) 	a. Source Language (English): Watership Down
      	b. Target Language (Thai): ยุทธการทุ่งวอเตอร์ชิป

In example (9), Watership Down (a noun phrase) is translated as ยุทธการทุ่งวอเตอร์ชิป (yút-thá-kaan thûng Wɔ́ɔ-tə̂ə-chip, a noun phrase). The source language title refers to a location, but the target language title adds ยุทธการ (yút-thá-kaan or operation or battle), and ทุ่ง (thûng or field). Thus, the target language title translates to something like Operation Field Watership or Battle of Watership Field. The source language place name might not convey the story’s themes of adventure and survival, so adding ยุทธการ (yút-thá-kaan) introduces a sense of action and urgency. ทุ่ง (thûng) clarifies that it’s a field, which might help the audience visualize the setting. The transliteration วอเตอร์ชิป (Wɔ́ɔ-tə̂ə-chip) keeps the source language place name, but the added words highlight the story’s main themes. This adaptation makes the title more indicative of the plot’s nature, which is important for attracting the right audience and setting expectations.

4. Adaptation
Adaptation is the most flexible form of translation. It is mostly utilized for poetry and plays. The target language adapts the cultural components of the source language. Therefore, it is more about cultural adaptation while rewriting to maintain the essence, as example (10) illustrates:

(10) 	a. Source Language (English): Esio Trot
  	b. Target Language (Thai): เคาตุ่ณ 

In example (10), the source language title Esio Trot is a play on word tortoise. In the target language title, เคาตุ่ณ (khao-tùn) employs a similar wordplay by using the backward spelling of the Thai word เต่า (Tao or tortoise) combined with the suffix ตุ่ณ (tùn). This reflects the playful tone and nonsensical nature of the source language title. The translator took the essence of the wordplay and adapted it using Thai letters and phonetics. The translator created a new playful title that makes sense in Thai. This still maintains the creative essence. However, for Thai readers, this makes sense.

5. Idiomatic translation
Idiomatic translation uses idioms and colloquial terms to translate and appear natural in the target language. The source language, the target language, or both may be the genesis of these idioms. It is essential to communicate the meaning in a form that is culturally relevant to the target language audience, even if this means departing from the structure of the source language. As seen in examples (11), (12) and (13):


(11) 	a. Source Language (English): Anxious People
      	b. Target Language (Thai): ยอดมนุษย์วายป่วง

In example (11), the translator uses an expression that captures the essence of the book’s theme and tone. That is to say, the translator does not translate the word anxious or people directly. Instead, the translator uses the Thai idioms, ยอดมนุษย์วายป่วง (yâawt-má-nút waai-bpùang or extraordinary yet chaotic people) to convey a vivid image of characters who are both unique and comically troubled. This method modifies the meaning to coincide with the cultural context of the target language audience. At the same time, it focuses on the book’s humor and complexity. 

(12) 	a. Source Language (English): Diary of a Wimpy Kid: Dog Days
      	b. Target Language (Thai): ไดอารี่ของเด็กไม่เอาถ่าน ตอน ปิดเทอมสุดป่วน

In example (12), Diary of a Wimpy Kid: Dog Days is translated as ไดอารี่ของเด็กไม่เอาถ่าน ตอน ปิดเทอมสุดป่วน (dai-aa-rîi khǎawng dèk mâi ao thàan ton bpìt-thooem sùt-bpùan). Wimpy kid is translated as เด็กไม่เอาถ่าน (dèk mâi ao thàan), a Thai idiom meaning a useless or good-for-nothing kid. Dog Days (referring to the hottest time of the year) is translated as ปิดเทอมสุดป่วน (bpìt-thooem sùt-bpùan or the most chaotic semester break). It relates to the summer break in the Thai context. This method emphasizes the comedic events of the story. At the same time, it modifies the meaning to coincide with the cultural context of the target audience.

(13) 	a. Source Language (English): Diary of a Wimpy Kid: The Third Wheel
  	b. Target Language (Thai):  ไดอารี่ของเด็กไม่เอาถ่าน ตอน ส่วนเกิน
[bookmark: OLE_LINK1]In example (13), the Thai phrase เด็กไม่เอาถ่าน (dèk mâi ao thàan) is used to replace A Wimpy Kid because it conveys a similar meaning in a way that feels natural to Thai readers. The Third Wheel (referring to someone who is not needed in a situation) is translated as ส่วนเกิน (sùan-geern or the extra one or the unwanted part). Since The Third Wheel does not have the same meaning in Thai, ส่วนเกิน (sùan-geern) was used to make the title relatable.
6. Free translation
Free translation focuses on conveying the meaning of the source language into the target language by following the target language’s grammar. In contrast to faithful or semantic translation, free translation does not stick to the literal meaning of words. However, it differs from adaptation because it does not rely on interpretations that stray too far from the original meaning. Instead, it preserves the essence of the source language titles while presenting them from a different view. In contrast, adaptation often lacks a direct connection to the source language. In youth literature titles, free translation can be categorized into five types: 1) de-emphasis of character, 2) de-emphasis of place, 3) de-emphasis of object, 4) de-emphasis of event, and 5) de-emphasis of emotion, as explained below:
1) De-emphasis of character refers to shifting the emphasis from the main character to other elements, as shown in examples (14), (15), (16), and (17):

(14) 	a. Source Language (English): Dragon Master
            	b. Target Language (Thai): โลกของมังกร

In example (14), the target language title shifts the focus from the main character’s role as a Dragon Master to the setting, โลกของมังกร (lôok khǎawng mang-gawn or the world of dragons).

(15) 	a. Source Language (English): Moominpappa at Sea
      	b. Target Language (Thai): มูมินออกทะเล

	In example (15), the target language title shifts the focus from the main character’s personal journey to the act of setting out to sea, มูมินออกทะเล (muu-min òrk-thá-lee or Moomin sets out to sea).

(16) 	a. Source Language (English): Pollyanna
      	b. Target Language (Thai): โลกนี้ไม่มีสิ้นหวัง

	In example (16), the target language title shifts the focus from the main character to a broader emotional message of hope, โลกนี้ไม่มีสิ้นหวัง (lôok níi mâi mii sîn-wǎng or this world has no despair).

(17)  	a. Source Language (English): The Prophet
      	b. Target Language (Thai): ปรัชญาชีวิต

In example (17), the target language title shifts the focus from the main character to the book’s content, ปรัชญาชีวิต (pràt-chá-yaa chii-wít or the philosophy of life). 

2) De-emphasis of place refers to shifting the emphasis from a place to other elements, as shown in examples (18), (19), (20):

(18) 	a. Source Language (English): A Place Called Perfect
            	b. Target Language (Thai): สงครามซอมบี้ที่เพอเฟกต์

In example (18), the target language title shifts the focus from the town name (Perfect) to a major event, สงครามซอมบี้ (sǒng-khraaam sɔ̂ɔm-bîi or the zombie war).

(19) 	a. Source Language (English): On the Banks of Plum Creek
            	b. Target Language (Thai): บ้านเล็กริมห้วย
	
In example (19), the target language title shifts the focus from the specific geographical setting (Plum Creek) to a more general setting, ห้วย (hûuai or a creek) while incorporating บ้านเล็ก (bâan-lék or little house) to align with the book series.

(20)	a. Source Language (English): The Secret Garden
            	b. Target Language (Thai): ในสวนลับ

In example (20), the target language title shifts the focus from the specific named place (The Secret Garden) to the position or location, ในสวนลับ (nai sǔan láp or in the secret garden). 

3) De-emphasis of object refers to shifting the emphasis from an object (both concrete and abstract) to other elements, as in examples (21), (22), and (23):

(21) 	a. Source Language (English): The Night Diary
            	b. Target Language (Thai): ถ้าแม่ฟังอยู่ โปรดรู้ว่าหนูคิดถึง

In example (21), the target language title shifts the focus from the object (The Night Diary, which refers to a diary recording events at night) to an emotional message, ถ้าแม่ฟังอยู่ โปรดรู้ว่าหนูคิดถึง (thâa mâe fang yùu, pròot rúu wâa nǔu khít-thǔeng or If mom is listening, please know that I miss you).

(22) 	a. Source Language (English): The Graveyard Book
            	b. Target Language (Thai): ผจญภัยในสุสาน

In example (22), the target language title shifts the focus from the book’s title, which suggests a personal connection to a graveyard, to the adventure within that setting, ผจญภัยในสุสาน (phà-jon-pai nai sù-sǎan).

(23) 	a. Source Language (English): Charlotte’s Web
            	b. Target Language (Thai): ชาร์ล็อตต์ แมงมุมเพื่อนรัก

In example (23), the target language title shifts the focus from the object (web) to the character Charlotte and her role as a loving friend, ชาร์ล็อตต์ แมงมุมเพื่อนรัก (Chaa-lót maeng-mum phûuean-rák).
	
4) De-emphasis of event refers to shifting the emphasis from an event or a situation central to the story to other elements, as shown in examples (24), (25), and (26)

(24) 	a. Source Language (English): Carve the Mark
      	b. Target Language (Thai): ตรามรณะ

In example (24), the target language title shifts the focus from an event (Carve the Mark, which suggests the act of carving a mark) to an object, ตรามรณะ (traa má-ra-ná or mark of death).

(25) 	a. Source Language (English): Stay Where You Are and Then Leave
            	b. Target Language (Thai): พ่อกับผมและบางสิ่งที่หายไปในสงคราม

In example (25), the target language title shifts the focus from the event-emphasized idea (staying and leaving) to personal relationships and loss, particularly emphasizing the father-son relationship and the impact of war, พ่อกับผมและบางสิ่งที่หายไปในสงคราม (phâaw gàp phǒm lɛ́ baang-sìng thîi hǎai-pai nai sǒng-khraaam).

(26) 	a. Source Language (English): There’s a Boy in the Girls’ Bathroom
            	b. Target Language (Thai): บรัดเล่ย์ เด็กเกเรหลังห้องเรียน

In example (26), the target language title shifts the focus from a situation, There’s a Boy in the Girls’ Bathroom, which describes a specific moment, to the main character’s identity and role, บรัดเล่ย์ เด็กเกเรหลังห้องเรียน (Bràt-lêe dèk ge-ree lǎng hâawng-rian or Bradley, the troublemaker in the back of the classroom).

5) De-emphasis of emotion refers to shifting the emphasis from words, phrases, clauses, or messages that evoke emotions experienced by the audience or characters to other elements, as in examples (27), (28), and (29):

(27) 	a. Source Language (English): Because of Mr. Terupt
            	b. Target Language (Thai): ห้องเรียนมิสเตอร์ทีกับปีต้องมนตร์

In example (27), the target language title shifts the focus from Mr. Terupt’s influence, which is central in the source language, to the classroom setting and the transformative experiences of the students (ปีต้องมนตร์ – bpii dtâwng-mon or the enchanted year).

(28) 	a. Source Language (English): Let It Snow Three Holiday Romances
            	b. Target Language (Thai): ละอองรัก

In example (28), the target language title uses ละอองรัก (là-awng-rák or love dust), which creates feeling of love, instead directly mentioning snowfall and holiday romance. This shift highlights emotion and atmosphere rather than focusing on the winter season.

(29) 	a. Source Language (English): How to Stop Time
            	b. Target Language (Thai): ปรารถนาหยุดเวลา

In example (29), the target language title shifts the focus from a neutral, instructional phrase (How to Stop Time) to a deeply personal and emotional longing (ปรารถนาหยุดเวลา – pràt-thá-nǎa yùt wee-laa or desire/wish to stop time). 

7. Methods Beyond Newmark’s (1988) Global Translation Approach
The methods beyond Newmark’s criteria include transliteration, as well as English element retention alongside Thai translation.
7.1 Transliteration
Transliteration refers to the transcription English words into Thai, as shown in examples (30), (31), and (32):

(30) 	a. Source Language (English): Momo
            	b. Target Language (Thai): โมโม่

In example (30), the source language tittle Momo, which is a noun and the name of the main character, is transliterated as โมโม่ (mōo-môo).

(31) 	a. Source Language (English): Pax
            	b. Target Language (Thai): แพ็กซ์

In example (31), the source language tittle Pax, which is a noun and the name of the main character, is transliterated as แพ็กซ์ (phák-sá).


(32) 	a. Source Language (English): Peter Pan
            	b. Target Language (Thai): ปีเตอร์แพน

In example (32), the source language title Peter Pan, which is a noun and the name of the main character, is transliterated as ปีเตอร์แพน (bpii-dtəə-phɛɛn).

7.2 English Element Retention alongside Thai Translation
English element retention alongside Thai translation refers to retaining certain elements of the original English title, which can range from individual words or phrases to the entire title, while simultaneously incorporating Thai translation for other parts. The specific elements retained in English are often proper nouns, such as names of people, places, or series titles, while descriptive or explanatory portions of the title are translated into Thai. This method results in hybrid titles that blend English and Thai. This is illustrated in examples (33), (34), and (35).

(33) 	a. Source Language (English): The Lord of the Rings: The Return of the King
            	b. Target Language (Thai): The Lord of the Rings กษัตริย์คืนบัลลังก์

In example (33), the source language title The Lord of the Rings is retained in English, while The Return of the King that is the descriptive or explanatory part is translated into Thai (กษัตริย์คืนบัลลังก์ - gà-sàt kʉʉn ban-lang).

(34) 	a. Source Language (English): White Bird: A Wonder Story
            	b. Target Language (Thai): White Bird: การเดินทางสุดมหัศจรรย์

In example (34), the source language title White Bird is retained in English, while A Wonder Story that is the descriptive part is translated into Thai (การเดินทางสุดมหัศจรรย์ – kaan-dooen-thaang sùt má-hàt-sà-jan).

(35) 	a. Source Language (English): The Trials of Apollo: The Tyrant’s Tomb
            	b. Target Language (Thai): The Trials of Apollo: The Tyrant’s Tomb สุสานทรราช

In example (35), the Thai title keeps the entire original English title, The Trials of Apollo: The Tyrant’s Tomb, and supplements it with the translation of The Tyrant’s Tomb as สุสานทรราช (sù-sǎan thon-rá-râat)
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In conclusion, the analysis of 173 translation pairs of best-selling youth literature titles from English to Thai identified several translation methods. The most common methods are communicative, free, and semantic translations. Less frequent methods include faithful, idiomatic translations, and adaptation, as well as transliteration and the retention of English elements alongside Thai translation. Previous details and examples show how translators balance linguistic and cultural nuances to adapt content for the target audience while preserving the original meaning
Appendix: Title List

	No.
	Youth Literature Titles

	
	Source Language (English)
	Target Language (Thai)

	1. 
	A Little Princess
	เจ้าหญิงน้อย

	2. 
	A Place Called Perfect
	สงครามซอมบี้ที่เพอเฟกต์

	3. 
	Adventures of Huckleberry Finn
	การผจญภัยของฮักเคิลเบอร์รี่ ฟินน์ 

	4. 
	Aesop’s Fables
	นิทานอีสป

	5. 
	African Myths and Folk Tales
	ตำนานและนิทานพื้นบ้านแอฟริกัน

	6. 
	Alice’s Adventures in Wonderland and Through the Looking-Glass
	อลิซในแดนมหัศจรรย์และกระจกทะลุมิติ

	7. 
	All Quiet on the Western Front
	ไร้เหตุร้ายในแนวรบตะวันตก

	8. 
	All The Light We Cannot See
	ดั่งแสงสิ้นแรงฉาน

	9. 
	Andersen’s Fairy Tales
	เทพนิยายแอนเดอร์เซน

	10. 
	Animal Farm
	ไร่ของผองสัตว์

	11. 
	Anxious People
	ยอดมนุษย์วายป่วง

	12. 
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