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Transcription Interview 1_part 1

IA: Is it okay, that I record this? #00:00:05-1#

P1: It’s okay. (P2 and P3 agreeing) #00:00:06-6#

P1: So, when we talk about the extent to which this movement is hampering the government and so on/ Actually the main goals is not to destroy/ But because they started it/ It means they build housing projects with all the defective procedures, which creates resistance (from society). That’s the effect. And from there, when the residents maintain this place together in solidarity, that also is hampering the process of this row house project. Can you imagine, actually this project should be finished in 2017. #00:01:01-9#

IA: And all of you made (this project) to get postponed for two years? #00:01:04-2#

P1: (Yes,) two years. It became a small success for us and also for them. #00:01:11-5#

IA: So, I can say the activities here only made them postpone their goals? #00:01:18-9#

P1: More than that. #00:01:23-2#

 IA: At the same time people also go to court? #00:01:27-2#

P1: Ja, ja. Actually, there are two approaches, non-lit and litigation. #00:01:34-6#

IA: Non-lit? What does that mean? #00:01:35-1#

P1: Non-lit means outside the legal system. Regarding litigation, we and the inhabitants work together with legal aid institutions from Bandung, that’s the law. In non-litigation, we do space activation in here. Through activities, education of the residents, workshops in order to build awareness for the people in here. It also includes the graffiti activities in here. Mural activity is one of the activation activities which is implemented by friends (residents and solidary people) here. It means from the perspective that this place is dirty/ The government came here with the reason that this place is dirty, that’s why this place needs to be evicted. The small goal we have is to take care that this place doesn’t get too dirty. Although it still looks like a slum, but not too dirty. That is the small achievement of this mural activity, actually. #00:03:03-1#

IA: (E) Do you have any questions for me to ask? #00:03:04-8#

I: (E) Could you just give me a small overview about what they said. Just for me to be up to date. #00:03:11-9#

IA: (E) Okay... So. He, basically says that the activity here, what they are doing here does not really affect much/straightly to the government. But what they can do is like postponing the the government project on making the buildings over here. And they said, that they have two ways. One is the non-li #00:03:35-0#

P1: Non-litigation.  #00:03:35-3#

IA: (E) Non-litigations and then the other one is litigations. So, while they are doing this activity - this is the non-litigations through arts, through music, and everything. They also, the people who used to life here, they do the litigations. So, it's like two ways. What they do here is to postpone the project, that the government is doing. And it's actually/ They have been able to postpone it for two years. So, the project should have been finished in 2017. But right now, it's 2019 and nothing happened yet, right now. #00:04:09-2#

I: (E) So, it's quite successful. #00:04:10-5#

IA: (E) It's quite successful! But they say that "No, we are not there yet, we are not successful yet because we haven't really achieved what we wanted. They were just able to postpone it and (...). #00:04:22-8#

I: (E) What is the aim?  #00:04:23-3#

IA: (E) The aim? #00:04:24-5#

I: (E) Ja. #00:04:25-2# #00:04:49-3#

IA: The goal of all of this is to get the place back, right? #00:04:30-0#

P1: Do you mean the goal of the government? #00:04:32-3#

IA: (No,) of you guys. #00:04:33-4#

P1: At the end, the goal is to stay at this place. All friends in here agreed to activate this space. Th first goal is to reconstruct the place, after that the economy, and third politics. That’s the change people in here want. #00:04:42-5#

IA: Through this? #00:04:43-1#

P2: Now, we are//(E) To be a public space. We make an event, a festival (...) #00:04:52-5#

I: (E) That's what you did already, right?  #00:04:55-3#

P1: Through this place/ First reconstructing the place. It means that this place is destroyed, and then reconstructed again by the spirit of solidarity. Economy: We knew how the economic cycle of capital works, right? But our hope is that (this place) becomes an alternative.  An alternative to economic growth, or alternative economics outside the capital cycle. However, that is still gradual, not yet happening. Then comes the political attitude in the end. Maybe it’s more or less like that.

But the only thing we have achieved until today is the public space.  #00:05:54-7#

IA: (E) Okay, so what he said is that they have three aims. One is spacial constructions. The second one is economic and the third one is politics. But it's VERY step by step, so it really goes slowly. And then like, for the economics he said that he wants this place to be an example of independent economics (inc.) the capitalism. But it's really needs time to grow to that stage and then for the politics/ It's further, but they are trying. So, this like a space/They want to make this space as an example for many others to come. #00:06:35-4#

I: (E) Could you ask why they use the graffiti to achieve this goal? What role do they play in the process? #00:06:43-9#  

IA: Why do you choose graffiti to achieve your goals? #00:06:52-4#  

P1: Graffiti is part of the existing movements; it’s used to attract attention/ #00:07:11-8#  

IA: So, it’s used to attract the attention? #00:07:13-9#  

P1: Yes, to attract attention, so it makes the actions more humble (not so rigid) when they see the people’s movement, oration, discussion, / discussion and oration is too rigid at this time, so it doesn’t attract people’s sympathy. #00:07:26-9#  

P3: It cannot attract people’s sympathy, and art is a communication form that is easier to adopt. #00:07:41-6#  

P1: There are many means of communication; art is one of them. Our strength is solidarity, so we need to brand this movement to become more popular, so people will come here. #00:08:10-7#

IA: Okay. So! Where should I start? (laugher) So, the graffiti, the art, everything that you see here is just one of the ways to attract people. Because they say through arts, arts are like a very polite, humble, friendly way to attract people and then usually when they (inc.) like (...)/People movements? There used to be very (inc.) like (...) orations, the orations were a very (rigid) discussion, were very (rigid) (inc.). But they want to show that people movements don’t have to be very (rigid). So, through arts they do it, through graffiti as you see. So, everything you see is basically just to make people outside this community/to attract them to come. And want to know, like, to be curious about what's happening here. And then also through the music, through the arts, through everything here, it could make this place more viral. #00:09:15-6#

I: I was wondering (...)/How could people find out about this place? Because there are lots of graffiti and I mean obviously there is something going on here. But if you are outside (inc.) you don't know anything about it. Then it's like a very small area that is/ It is kind of open but at the same time a little bit secluded, that's how I felt. So, can you ask how they make people to actually find in, to know that this exists. #00:09:48-8#

IA: So, she said this place is a little bit secluded, even people who go to Baltos don’t know that it exists. How do you guys attract people from outside to come to this place? I mean there are lots of graffiti and so on, but how do all people know this place has graffiti or art in the first place? This place is secluded, so how do you advertise it? #00:10:15-7#

P1: That can be criticism for us. It’s right people around us/ let’s say people in Cibiru, Cicadas, Baltos or the neighborhood rarely come here. This is criticism of all the people in here because this movement is not spread widely, we’re not introducing (the place and graffiti) to the people around us, we are not socializing it. Because so far, we only advertise it through Instagram/social media and our personal links and collectives. For people outside this place (RW) we’re not socializing yet. #00:11:16-6#

IA: (E) So, due to your question, it's actually criticism for them, because they only advertise through Instagram and through like links, like friends to friends and from the collective group to other collective groups. And yeah, it's criticism for them that they haven't been able to spread out. Even like the (...), even like to the next neighborhood, they don't even come here, because some of them don't even know what is going on down here. So, they don't talk about (...) area or like Dago area, they might not heard about it. So, it's actually criticism for them. So, they have to do/ So, it's only through Instagram and link to links, friends to friends but not to spread out to the society yet. #00:12:06-4#

I: (E) Like, the idea behind this is like to inform the whole society about what's going on here and (inc.) #00:12:13-9#

IA: But the goals is to spread this widely to all people, right? #00:12:20-5#

P1: Yes, it is. #00:12:22-7#

P2: One of our goals is/ like yesterday we made the Festival Kampung Kota. The event takes place here for one month. One of the aims is to attract people who are generally interested in the movement or who didn't enter the network yet. And who know that there is a show. The festival includes concerts and an exhibition in which a lot of different collectives are involved. There is also a number of famous bands invited, bands that are popular. Finally, the kids who didn't know about the place before, they wanted to come just to see the music, so they know about the issue because they came to the music. #00:13:20-2#

P1: Yes, through the event too. #00:13:22-3#

IA: (E) So, just through the event they hast had yesterday, Festival Kampung Kota. It's also one of the ways how they make this viral. #00:13:34-4#

IA: It’s one of the ways. #00:13:36-5#

P1, P2, P3: Yes. #00:13:37-1#

IA: (E) Other questions? #00:13:38-2#

I: (E) I have another question, that is about something you said before. It was about theses graffiti are more considered to be art to attract people. I haven't seen all of them but for example this one (pointing) in my opinion there is a lot of political messages behind. So, it's beyond art, it's more. It's also a way of expressing opinion and communicate political messages. And I am interested in why he used this graffiti and no other ways. I mean, you could write an article about it to established media or whatever. There are so many possibilities. Why graffiti? #00:14:25-6#

IA: The graffiti is made to attract people’s attention, right? She saw graffiti in here that are about politics. Could you explain the meaning behind these graffiti? Actually, you could also publish an article in social media or online, but why all of you choose graffiti? #00:14:54-8#

P1: You asked about the meaning of all these, right? I can’t explain one by one because I don’t know much about everyone involved in here. It depends on the artist, what the meaning of the graffiti is, not all of them are about politics. #00:15:21-5#

Background: The two female interviewees talk to each other about the meaning of the graffiti

IA: What is the meaning of these political graffiti? And second, why did all of you choose graffiti as a media to communicate? Third, she asked about the correlation of graffiti with politician accomplishment. When you can use// #00:16:11-5#

P1: Yes, yes. Personality, because we discuss my graffiti, maybe I can explain that. Because I don’t know who made the other graffiti. (laugher) #00:16:22-8#

P2: It depends on each artist. We made this in one event, but there was no rule about the topic or the concept. Every artist was free to draw what they want. Why graffiti? Because in Bandung, art is a good way to draw people’s attention. And then we saw/ Before this place was painted, this place was so messy, right? So, we wanted to change this place to make it nice to look at, with these graffiti. #00:17:03-3#

P1: More than that, picture are symbols, right? So, I think it’s easier to catch the meaning. It’s different to articles etc. The meaning of this symbols will attract people. I hope it makes residents in here/ When they look at my picture, they will have more spirit to fight. That’s actually my hope. (…) But, because perception is subjective, if I want to tell something through my graffiti, usually people understand it about differently. It cannot set the limits for people’s interpretation of this graffiti. Because this graffiti is subjective/ Just a symbol. #00:18:03-5#

IA: So, I can say, the first purpose of this graffiti is to attract people’s attention. But you did not set the theme, it depends on the artists themselves, on what they want to draw to express their mind. If they want to express their opinion about politics, it’s possible, but anything else is possible as well. So, it’s free. #00:19:1697#

P1, P2, P3 (nodding)

I: (E) Could you translate it? #00:19:17-9#

AI: (Laugher) (E) Yes! (...) So, basically, why they do art is to attract people. But the collective artists here/ Okay, basically what they do/ The graffiti and art is to attract people. Why? Because Bandung people and also, I know Bandung city, like this city, is well-known for the art. And then like Bandung people, when they heard something like "art here, art there" they just get attracted. So, through arts is the best way to attract Bandung people. That's number one. And then the second one: When they collect art here, usually the artist themselves they already heard about it and have enough knowledge about what is going on down here. And then, so the organizer here, the people here, they don't put terms like "We should make a graffiti about this". No, they don't put terms, they are free. They make them free what they want to draw but because they already know or heard what is going on down here, so they put their ideas, their feelings in the graffiti. And mostly it's about politics. It's, ja. Like, it's about politics. Mostly about it. Also, he said he can't tell the meaning of every art here, because/ One: He doesn't really know, like he does not know every one of them. And also, if you say art, it's subjective. Maybe the artists mean this but the way we see it is that. So, he can't really know everything. But to his own pictures, he says that/ #00:21:10-4#

AI: So, what’s the meaning of this one? #00:21:10-4#

P1: Hm, what’s the meaning? (…) I am confused (laugher). #00:21:15-2#

P2: For me personally, It shows the movement against the planned apartments #00:21:26-4#

AI: (E) Okay. So, this one, the one that he made it means that/to show a movement against the apartments, the lofts that they are making, the government. Yes, that's what he said. And then he said why are we using the graffiti, because graffiti is a symbol and usually people are more caught and it's easier to absorb messages through symbols and then/ If it's through articles or words, they just read it and maybe they are not very/ So, it's not so catchy for your brain like visual attractions. Visual absorbs more. And yes, more catchy, that's it. #00:22:11-6#

I: I would like to know if they think that their issue, like the issue of Tamansari, what is happening here with the apartments and everything/If they think that it is considered properly in the established media, like in the newspapers or TV. #00:22:34-5#

IA: So, is the issue viral on TV? #00:22:43-2#

P3: Yeah, you know how governments work/ #00:22:45-0#

P2: It’s not possible. None of the national media is up this issue. I mean on a national scale there. But alternative media is. #00:22:49-5#

P1 talking to P2: There is CNN. #00:23:05-3# 

P1: So, the question is, if the government or national media have debated this issue? #00:23:09-2#

IA: Yes, the issue, not the event. #00:23:16-3#

P1: The issue. CNN came to this place for a couple of times, and then Trans Tv, SCTV and other mainstream media came to this place (..) When the blockage was happening. #00:23:34-3#

IA: What blockage? #00:23:34-3#

P2: The clash? #00:23:35-6#

P1: Not a clash. So, the government of Bandung city started to destroy this space. #00:23:44-7#

IA: To attack? #00:23:45-6#

P1: Yes, to attack. And then we survived from their attack. Withstand the attacks of the city government. (...) From there, all their actions and attacks blow this issue up. It means it was discussed in national media because the resistance in here was so intense. From month to month, action to action, until we also went to the National Commission of Human Rights. We succeeded there, we did actions there, we also invited journalist and others. #00:24:23-7#

P3: But usually for that kind of issue, the mainstream media does not have a pro perspective. But they prefer to bring the news that the residents riot. They have a negative perspective. #00:24:56-5#

(inc.) 

P1: Based on my experience, it's right that some of the media try to frame the issue in a way that this it is a riot place and so on. But there's some mainstream media who inform about the truth in here. If we talk about whether it is balanced, it's not, but there are some media who tell the truth about Taman Sari. #00:25:27-9#

IA: And did mainstream media (like) SCTV and so on/ After they got the information about it, they came here, did they broadcast it? #00:25:38-4#

P1: Yes, they did. #00:25:38-8#

P2: In my personal opinion, they spread merely neutral information. The news that broadcasted about the issue did not blow it up the. Like others mainstream media try to inform about the conditions in Taman Sari. It is more like neutral news. #00:26:11-1#

P1: Tirto, actually.  #00:26:11-8#

P2: A big media outlet that was raising the issue is Tirto. They have shown the issue explicitly, but the others just (inform) about the outline, like that this place will be transformed to row houses.  #00:26:29-5#

AI: (E) Okay, I am gonna shorten everything and then we gonna translate everything afterwards. So, basically, they said is yes, some of the mainstream media they came here, they gathered information here. But they are not actually pro/ pro people. So, they just shared very neutral information in the media. Or not even neutral. Let's say they said the people created chaos, like the people created chaos because the government wants to build lofts. So, it sounds contra, instead of pro. So, either you sound contra, or you sound neutral, like that. And then they attract/ They were able to attract mainstream media because he said that they were able to bring the movement to the Indonesian National Human Rights/ Were able to make it to there. And that attracted mainstream media to gather information and to know the issue. So, they said it/ What is it? (...) So, they said something like (...): It depends on their movements, so when they move to this level, maybe it attracts the media, maybe not. When they move to another level, again: It attracts or not. So, it only/ It attracted the very first time, when the government wanted to (...) destroy this place. And then the people around here, they used to live here, they like make a /like a wall against the big machines. There made like a border. They were like against the big machines, against the government. So, it was the government versus the people, that time. Like making very large groups. And that attracted the media. And then the other one: When they were able to destroy this or let's say the people lost. They were able to destroy this, but they used litigations, right? And there were able to make it through the Human Rights Organization in Indonesia and that again attracts the media. But they didn’t able/ The media didn't dare to speak about it loudly, they didn't dare to speak about exactly what had happened. They had to be more soft, more implicit, more to cover, like that. But there are always some media, that blatantly said it, but it's not national media, not the one you see in TV. Just like online media. #00:29:23-5#

I: (E) Very small media, like blogs or// #00:29:26-7#

IA: (E) Tirto, she said Tirto. And there was also CNN Indonesia made news about it, but CNN wasn't really open, right? #00:29:39-7#

P2: (E) Not really.  #00:29:39-9#

IA: (E) Yeah, it was like half-half. But this Tirto media, it was really open. But again, because Tirto is a small news media. #00:29:49-1#

I: (E) I talked to other people related to Taman Sari and they told me that this (...), yeah, that things like this happen a lot in Indonesia and it was as well in Dago. Could you ask them what they know about it and if they got maybe inspired by what is happening there? #00:30:14-5#

IA: So, she said, she talked with other people here, and then they said that there are many places who got evicted in Bandung. One of the places is Dago, was Dago the first place or was this place first? #00:30:27-8#

P2 and P1: Dago was first.  #00:30:28-5#

IA: And Dago was like this place? #00:30:31-0#

P2: Was Festival Kampung Kota (Village festival) first there? Or at here first? #00:30:35-7#

P3: At there first. #00:30:36-0#

P1: At Dago Elos station, there is already an apartment built, the Maj Apartment. This apartment was not legal, there was no green open space. This apartment needed green open space, thus they were displacing Dago residents to create a such space. But because the resistance of the residents, until now there is no open green space, and finally it is still owned by the residents. It's not as bad as it is here, there are no destroyed buildings. #00:31:19-7#

P2: It’s not yet evicted. #00:31:22-0#

IA: But the apartment is built already? #00:31:23-6#

P2 and P1: Yes, it is. #00:31:25-4#

P1: It looks likes lungs, Maj. #00:01:27-3# 

IA: Dago Atas? #00:31:30-2#

P3: What is the famous place? #00:31:35-9#

P2:  Warung (...); Warung Taru! Yeah. #00:31:36-1#

IA: It has landscape like this? #00:31:39-6#

 P2 and P3: Yes. #00:31:39-6#

IA: (E) Oh wow, my dad says it's very harmful, because they build in a place that is not flat, and if something happens it's easy for them to collapse. #00:31:50-9#

P2: And it also violates Amdal.  #00:31:53-4#

(Background: They talk about the meaning of Amdal which means Environmental Impact Assessment.)

IA: (E) Okay, it's a lot! #00:32:10-2#

(Laugher) #00:32:10-2#

I: (E) It's fine, try at least. #00:32:12-2#

(IA asks for cigarettes) #00:32:24-2#

IA: Wow, this is huge. (...) #00:32:31-8#

Transcription Interview 1_part 2

P1: Indeed, it means that eviction is not only happening in Taman Sari, (but also) in Dago Elos, Kebon Jeruk, you now? Near of Bandung Station. But actually, through the Kotaku Program, kota tanpa kumuh or city without slums, the government is going to evict 445 places in Bandung City by 2030. #00:00:35-1#

IA: 400? #00:00:36-2#

P1: 445. Where's the data? I once had the data (…).  #00:00:42-6#

IA: (E) Okay, maybe it would be nice when you get the data you can share it to me or to her, directly. #00:00:51-0#

I: (E) What kind of data? #00:00:52-2#

IA: (E) So, it is/There are actually 400 projects, 459ish projects from the government to do the evictions. #00:01:03-4#

I: (E) Kotaku? Yeah, there is a website, I read about it. #00:01:07-3#

IA: (E) And then he said, that he had the data, but he forgot where he placed it and I said, maybe when he finds it, he can share it either to me or to you directly. #00:01:20-2#

I: (E)Very good, yeah. #00:01:21-8#

IA: (E) Also, when I said it was too much (laugher). So, yes, first it was in Dago, it happened in Dago. And also, they made the first event also in Dago. Because it hasn't happened here. But, the one in Dago is not as serious as this here. Because they haven't destroyed any houses yet, there. But here, it's already destroyed. That's first and then the second one: They said, that the people in Dago/ What happened in Dago, they wanted to build an apartment, a high-class apartment. And the high-class apartment it already disobeys, like/ What is it? Ja, disobeys the standards for environment. So, have you passed through the area? Maybe you will realize, if you go to Dago Atlas, there is a big apartment there and it has actually not a very good structure. And then also my dad is an architect and he said it's very dangerous to have a big building on a hill like that, not in a flat area. And then they bought people's houses. So, it's against the project standards, environment standards. And the third: Why are they planning to evict the neighborhood. Because in Bandung, if you want to make apartments, you have to spare a green space, like you have to have a green space. #00:02:55-9#

P1:  (inc.) Indonesian standard. #00:02:57-2#

IA: (E) Oh, it's Indonesian standard. If you want to have a big building complex, you have to be able to spare a green space in it. And that apartment doesn't have enough space for the green space. So, they, like, enlarge the area to the neighborhoods and want to evict the area. But the people around there like "No, you can't do it at all!". And they were able to stand up until now. So, the government haven't destroyed anything yet. But/ #00:03:28-1#

IA: That's because it's more private right? So, the apartment is a high-class apartment. So, they don't have the power to fight the residents, but this project is organized by the government, right? #00:03:42-5# 

IA: They have won (the case) there?  #00:03:40-1#
P1: The law process is still going on. #00:03:42-9# 
P3: And at there why it became very difficult, as I remember, one of my friends who was living there, he should(…)/ There are many conflicts, not only between apartment owners and residents, but also between residents and other residents, (because of) duplicate certificates and other reasons. So it became more complex there. #00:04:38-4# 
IA: (E) Oh, okay. So, they know/ The government also haven't been able to destroy the houses, because/ On the other side, the government is also weak, towards these belonging certificates, the land certificates. So, yeah, the government is also on that because they have the certificates and land certificates, basically. So, the government says, but the people in that compound have a stronger reason to stay. But here are more conflicts, because like this: On the national (...), on the city plan, this is a government area. This area does belong to government. But the people here already stayed for years and they have their own certificates, they have their certificates here. But these are not so powerful, so like, you know. In Indonesia, it happens like that. It says the government, but then the government says "Okay, we gonna do this project in the next 15 years. So, you can just tell it to the people!" And then/People actually save money to buy land here and they got certificates but when it is coming close to the project they are planning to; it becomes a conflict. So, this is what happens here. (...) It's so not Europe! #00:05:46-9#

(laugher) #00:05:46-9#

I: (E) For sure (...). As I am very interested in the vision (inc.), could you maybe ask how this all started. Like, when did they start to work here, when did they start to paint the walls? How was it: Did they do it together as group or was is more like individuals doing their own art? #00:06:08-3#

IA: (E) Yeah, I am also curious about how they found this place and how they started the movements here/ #00:06:13-7#

I: (E) Yeah, maybe more individual stories, how they get to know.  #00:06:17-4#

IA: (E) Okay, so, I will ask about how the group started and also how he started as an individual? #00:06:22-2#

I: (E) Yeah, all of them! #00:06:24-2#

IA: At the beginning, I was also curious about/ Because at first this place is an eviction area, so how all of you know, like "Oh, this place is eviction area, and this place also!"? First, how do you know about the updates of the eviction area? Second, how did your group came up with the idea of this project in the eviction area? Third, as individuals, how do you know/ How do you take action for (inc.)?  #00:06:58-9#
P1, P2 and P3: (laugher) #00:07:01-5#
P1: It can be from the network, so there are NGOs who are focused on other fields, collective networks who spread information. Like the information that this place will be evicted for example, in Dago and so on. It spread through network and so on.  #00:07:43-8#
IA: (E) Okay, that is the first question. How do they get updates for the eviction area? It's through links. Because basically everyone of them is involved in organizations, in different NGO. And it's like/ For example she is involved in so many organizations about social humanity. #00:08:06-9#
P3: I am from a research organization. #00:08:10-3#
IA: (E) Oh, okay. She is in a research organization. And you are? #00:08:14-0#
P1 and P2: Individuals. #00:08:16-1#
IA: (E) Individuals.  Okay, so, basically, they are involved in organizations, NGO. So, that's where they get their information, shared information about it. He comes from individual; he is just an individual, just personal, not in a organization. She also. But they happen to make friends with the people in the NGO and got the information and arose a self-interest. #00:08:43-9#
P3: For example, when you see an eviction area, that’s probably something that touches your heart, and when (eviction) also happens in another place, you will feel solidarity. For example, when the event was held in Dago, Taman Sari residents came to Dago. They solidarized with each other, that is the circle. #00:09:23-3#
IA: (E) So, she said. When you already came in to one eviction area and got information about it, it arises your self-awareness towards the issues. And then you heard that there is another eviction area you are interested in coming again and want to know some more. So, by that. So, yeah, basically she got touched about it and then also started to talk, to make some projects in the movement, in the NGO where she is in. "We should do something!" #00:10:00-0#
IA: (E) So, that’s how it started first. And to the second question! (I) Why did your group choose graffiti and arts? #00:10:18-1#  

P1: Hm// #00:10:18-8#

P2: It is effective to attract people. #00:10:20-9#

IA: (E) And then the second question: Why events, why graffiti? And then, why the individuals would come and everything. They said it's because first for the attraction, to attract people. And then the second? #00:10:48-7#

P 2/3:XXXXXXX 

P1:  XXXXXXXXXXX#00:10:54-2#

IA: (E) It's so effective, it's a very effective way to attract. And then also they want to attract more teenagers, more youth to come and to arise/ (I) I will explain this, cause I know the point (E) So, basically you want to arise/ (I)So basically, you want to rise the attention of the young generation to come here and be in solidarity, right?  #00:11:14-6#

P2: Yes, the people outside of the network/ #00:11:36-2# 

P3: And is this helpful or not? As I know, since long time ago, like the movement in Indonesia for the canal it was artsy, like "cukil", there was "cukil"// #00:11:27-3#

IA: What is "cukil"?  #00:11:33-6#

P2: Wood art// #00:11:37-8#

IA: (E) Oh my god, I am sorry! My Indonesian is also shit (laugher). #00:11:44-8#

I: (inc.) #00:11:44-8# 

P3: So it's a medium of art and it is well documented, in the history of resistance in Indonesia, most of the media does came from (...)#00:12:00-7#  

P2: It's so related with arts. #00:12:03-7#

IA: (E) So, based on our history in Indonesia we always involve art. So, it's our (inc.). #00:12:10-0#

P1: It’s interesting because a few times in art discussions in Bandung, there was discussed if “art is just art”.  The opposite is “art is for people”. Maybe all friends in here realized they do graffiti and so on to implement the function/ that art belongs to the people.  #00:12:39-2#

P3: Expressing// #00:12:41-7#

P1: To express something more// #00:12:42-2#

P2: More relevant to what's happening now, more realistic. #00:12:44-3#

IA: (E) They say that in Indonesia the history of people/ society movements, social movements always involved art. And also, they said that/ #00:13:04-3#

P2: I think it's the conscience of individuals, it comes from the individuals, like, why we came here, and made this graffiti Because it’s difficult when we see it as something general. They came here as individuals and were interested in this movement, in making art for people, propaganda. #00:13:33-9#

IA: (E) That was art/ In every art discussion, they say that art is just art. But in another discussion, it says that art is for people, like, for the society. Art comes back to people. And what happened here is that they want to show that art is the voice of people. So, art comes back to people again, to society. #00:13:57-6#

P1: And for me, art is propaganda. #00:14:01-5#

IA: And for himself, art is propaganda, for himself. (...) I heard too much like, (laugher). So, I lost my focus, because I heard too much. Just about Dago and then like. #00:14:14-4#

(laugher) #00:14:16-4#

I: It's okay, we can translate it later, I think. (laugher) #00:14:18-0#

IA: I lost my concentration because that was crazy (laugher). #00:14:31-6#

I: Could you maybe ask one last question about the organizational structure? So, how does it work? Is it like individuals working by themselves? And how do you make decisions? I mean, who decided to paint the walls? It's like, that is big. Someone had decided it or together, I don't know. #00:14:54-4#

IA: So how about structure of organization in here, how you guys can/ so you said it mixture of all collective, mixture of all organization, so who is the leader? #00:20:04-2#

P1: (laugher) This is interesting! #00:15:05-4#

IA: So, who said “Ok, we are here, we make graffiti, we do this!”. Who is the person ruling everything? #00:15:13-7#

P1: There is no organizational structure in here. #00:15:16-3#

IA: (E) There’s no leader in the organization structures. #00:15:19-2#

P1: There’s no leader, there’s no hierarchy. #00:15:23-3#

IA: (E) There's no leader and no hierarchies. #00:15:24-9#

P1: So, the organization in here is a swarm organization, the power collective.

Finally, the leadership is not decided by the organization. We discuss and involve everyone in here, and doing all things in here by agreement, it is a democratic process. #00:16:07-6#

IA: (E) So, there is no leader, no hierarchy, just discussions. So, everyone discuss about it and they all come up with the same decisions, like they finally get the same idea, same visions, same missions. Okay, that's what they are gonna do. So basically, the decisions they are doing is their leader. So, the result of the discussion itself. So, yes. Everything is based on a family/friendly approach between one collective to another collective arose the same idea and that became the standard of everything here. #00:16:46-8#

I: (E) So, was there a decision made about the graffiti or did it just happen? #00:16:56-7#

IA: (E) Yes, it's also based on the discussion. They came up to: "Let's make this place an art space!" Because it's, back again, it attracts people. That's the number one. And then they don't put a theme on, so it's just: "Draw everything you want!" And then because of their self-interest, self-awareness they put their ideas into pictures. So, it's very different, like this one is just a car because the artist itsself had the idea, he just wanted to make a car. So, he just feels everything, that make this place colorful and beautiful this is a very messy, very chaos, let's say like ugly place. And the goal is to make this place a beautiful place. But they said, they are still working on it. Because as you can see, there are so many/ It's not so neat. And they want to do more about it, but step by step. #00:17:55-1#

I: (E) Good to know, it's nice. Sounds like a good plan to me. (laugher) #00:17:59-3#

IA: (E) So, yes, it's also one of Indonesian cultures, we always discuss, we always make a friendly approach towards everything. And then, we barely have/ What is it? We barely have a clash. Like/ What is it? If one person has a different opinion and one person has a different opinion, we barely separate. We barely clash because of different opinions; we always discuss it again until we came up to one opinion together. So, yeah, that's about it. And every same ideas, every same opinions become the standard of what's going here, what we are gonna do here. And also, with the people also, with the people around here. "How are we gonna do this? Are you okay? Do you approve?", "Yes, we approve." So, they do it. So, they just don't do it, they still consider the people around here, who live here. The family who live here. Like, the kids and all. They have to make it very kids friendly. They try to make it very kids-friendly and also very family-friendly. And the people around here should know what they do here. So, they don't clash with the people around here also.  #00:19:22-8#

IA: (E) Are some of the people living here involved in the activism. Yeah, they said that the people around here, like, most of the people around here do the litigation.  #00:19:38-0#

I: (E) What does it mean? #00:19:39-1#

IA: Law, basically. So, they let the youth do the non-litigations through the music and the arts and the people around here through the litigations, through the law, the justice. #00:19:53-4#

I: Ah, okay. Interesting! Thank you very much! Termina Kasih! That was very helpful! #00:19:59-9#

Transcription Interview 2

I:  First I just wanted to ask how you got to know about Tamansari! Like the area and// #00:00:18-3#

P4: So, there are people who work in activism. There is/ Like the people you met there. There is a group. So, before I met them/ There are a lot of communities here. So, we/ Bandung is quite small, so we can meet everyone like easily at gigs or anything. So, there is/ At first, I usually know them from making events like activism events at some days. But I started to know Tamansari from/ There is a place called Dago (inc.). It's an/ It's nearly the same case/ #00:01:09-3#

I: Ya, I heard about it. #00:01:11-2#

P4: Like an eviction case. Then they make an event there at Dago and my friend's band is playing and they talk about the resistance. About how they resist the eviction in Dago. And after that, they told me about Tamansari. And so, the/ I think Tamansari is more massive. Massive eviction. So, they (...) like they have the best (camp?) here but like stay at Tamansari now but still - how to/ But still connected with another. So, there is a community (...) #00:01:59-8#

I: So, in Dago und Tamansari the people are kind of connected? #00:02:04-3#

P4: Ya. No, No! It's the same community. it's always, like the same circle. #00:02:10-9#

I: And they did the graffiti also in Dago? #00:02:15-0#

P4: No, in Dago it's not even that big, the eviction. But it's like quit (...) But Tamansari is more fast, you know like faster progress. They just make it (...) How to? (laugher) #00:02:33-0#

I: Oh, it's okay. It's okay. I have the same problem! (laugher) #00:02:34-6#

P4: Ya (...) #00:02:36-4#

I: Searching for words. That's (...) #00:02:37-3# #00:02:37-2#

P4: Searching for words! Ya! (...) It's more fast progress in Tamansari like (...) they (...) What is...? #00:02:48-9#

I: Like demolishing the buildings? #00:02:51-1#

P4: Ya, ya, ya! It's faster, like it just takes few months.  #00:02:56-7#

I: But know they stopped, right? I mean/ #00:02:58-9#

P4: Ya, they stopped for a while, I think. Because of/ People are countering the (...), ya, the progress and keep doing things there and ya. I think it just stopped for a while. #00:03:16-7#

I: Do you think it will stay how it is right now? Or do you think they will continue? #00:03:23-1#

P4: They will continue. But, ya... Maybe a lot of people, the community, are trying to stop it, but I think it's not going to stop. Anyway, you know, like (...), ya. But I don't know if (...)/ Ya, we are just trying to stop it. #00:03:46-2#

I: Ya, so at least trying. (laugher) #00:03:49-0#

P4: Ya. Because Dago is losing (...) #00:03:50-5#

I: They lost. #00:03:54-0#

P4: They lost. And (inc.) will stop. #00:03:59-5#

I: But is there still something going on in Dago? Or is it just like new buildings and they moved all the small slum// #00:04:07-0#

P4: Ya! There is a new hotel. #00:04:11-2#

I: Now, there is a hotel? #00:04:15-7#

P4: No, it's not operating yet, but soon, I think. Because the people have lost. In the end. #00:04:25-0#

I: And there are no people living there anymore? #00:04:26-1#

P4: There are still people living but they already lost. So, maybe they should go now. Soon. #00:04:35-4#

I: And they lost like the legal// #00:04:40-1#

P4: Ya. It's like/ It's taking like three years to (...) the... What is it (cidange?)? (...) Oh, maybe I need (...). (Cidange?) is like, what is it, when the judge? #00:05:02-6#

I: Like in court? #00:05:01-8#

P4: Court! Ya, court. #00:05:06-8#

I: Like a lawsuit? #00:05:05-4#

P4: Ya. So, ya (...). #00:05:09-7#

I: Are people here still at court and are they still// #00:05:16-7#

P4: They still can win. There are still possibilities. But I don't know, it's like, you don't have/ It's not really legal. That/ About your property, you know, your lot. The (inc.) legal.  #00:05:34-9#

I: Is it like the people, they don't live there legally? #00:05:38-7#

P4: It's like, quite confusing, you know. Because there is a lot of places, like residential places, like Tamansari. It's like, on an alley, a very little alley. Like one building and they started to make, make, make (...) #00:06:02-4#

I: So, there is a lot of buildings but it's not exactly legal. But that's how it works anyway: People build. #00:06:07-5#

P4: Ya, people build. But it's not about legal, I don't really know, because there is so much places like that. Like alleys and it's really, ya. And Tamansari is the, I think, one of the biggest residential places like that. Like you can see it from the flyover. Ya, you can see/ #00:06:33-4#

I: Yeah. #00:06:33-4#

P4: Ya, you can see how big it is. #00:06:36-5#

I: But they only want to demolish like, the small area? #00:06:40-2#

P4: No! They gonna make/ So, it's a big area. So, they wanted to make apartments, like an apartment thing. But it's like more for small people, I think, but they demolish it first and they make the/ What is it? Apartment for/ government apartment like, from government. #00:07:07-5#

I: Vertical Housing. #00:07:07-5#

P4: Ya, ya. That. But the people there they should pay to the government for the place, if it is happening. #00:07:18-3#

I: Oh, but do they get money for moving out? #00:07:21-9#

P4: I think they give exchange but it's not quite big. You can't buy a house by it. #00:07:32-2#

I: Just it’s for now. You have some money and then after some months it's gone. #00:07:35-2#

P4: And they don't have their home, you know. They lost their house and it's small money. And the government is promising that that apartment from the government/ People still should pay and they don't (...)/ They rent from the government the house. Ya, they (inc.) to move. (inc.) It's more, ya. (inc.) maybe. #00:08:09-3#

I: And the graffiti which was (inc.) in resistance and in your work? #00:08:20-1#

P4: It stands near the shelter we stayed #00:08:26-1#

I: Oh, we have to have a look later again. (laugher) I would like to see it. #00:08:31-3#

P4: So, basically, I was/ I don't know. I always draw about humans, basically. And in Tamansari I was doing what I am doing usually. Like I make artwork about human and about/ It's usually about the human dark side. It's like really personal things. And someone has contacted me to join the mural on the festival. #00:09:14-0#

I: So, it was like an event? Everyone painted// #00:09:15-9#

P4: Yes. No! It's like/ How many people? Ya, it's like, I don’t know, 15 people drawing there together. For (...) I did it for one day. But some people did it for like two days, three days. It was like before the festival. Like a pre-event thing. #00:09:45-2#

I: Why did the people decide to paint all the walls? #00:09:49-2#

P4: Hm (...). Before I paint I think it, I don't know, it's like,I have been invited by the community who stays there. It's countering like/ We try to keep/ To make people know that there is something happening there. So, one of the efforts is like making anything there. So, there is some (inc.) and there is lot of walls and ya, and (...). Yes, we do it for, ya (...) #00:10:36-0#

I: To get attention? #00:10:37-0#

P4: Ya, to get attention. #00:10:38-5#

I: Is it also about the messes of graffiti? Or is it just like doing graffiti as, hm, message? #00:10:47-3#

P4: Ya. Doing graffiti as a message, ya. I think we did the graffiti as a message and we did the event itself as a message too. Yeah, the point is, how people can get their attention to that. You know, being aware of what it's happening, because not a lot of people are really aware, because it's not really in the news or something. #00:11:16-9#

I: Why? Why isn't it? #00:11:19-5#

P4: I don't know. A lot of (...)/ Maybe they are in the news but it's not like headline, it's not a really big thing. And people just forget it. There is a lot of this kind of things here. Like, ya, it's always happening. #00:11:39-4#

I: People are used to it, like: That's happening and that is how it is. It's not good but (...) that's life. #00:11:46-9#

P4: (laugher) Ya.  #00:11:47-7#

I: Because for me it was like very/ I heard about it and I was like: Wow, that happens and no one really cares. I mean people in Tamansari they do care of course, but in general. I was just imagining if this would happen in Germany, it would be all over the news. I was wondering, why isn't it here? #00:11:08-2#

P4: It's really everywhere. (laugher) It can happen (...). It's like, I don't know. It's a lot of (...) hm. It's massive, I think. It's a lot of points, like a lot of places, areas. #00:12:25-6#

I: Ya, I read about it. It's like, hm, a project to, hm (...) get rid of all the slums, like to make them to good areas. #00:12:38-9#

P4: But in fact, the people and/ It's not ready. The government itself is not ready/ Because the buildings. It's like, it's just, I don't know. They are just making it so/ It's not effective for (...). #00:12:56-0#

I: For the people living there? #00:12:56-9#

P4: Yes, for the people living there because it's really a lot of people, like in Dago, in Tamansari. It's really a lot of people. #00:13:04-5#

I: And at the end they lose? They just get some small money and then the companies build housings. #00:13:10-9#

P4: Ya.  #00:13:13-5#

I: That's not fair. #00:13:13-9#

P4: That is not fair (laugher). #00:13:15-4#

I: Are you in some way related to the people living there? Or// #00:13:24-6#

P4: It's related, because we usually make an event, make something there. So, we became close and people are always like/ They are selling food, when the event goes, so they have some, more money. Ya, we become close with the people who live there because they don't want to lose their lot and house.  #00:13:51-8#

I: So, you support them, and they also support you? #00:13:54-9#

P4: Ya, it's like, it is mutual. And maybe Tamansari is the one that is lucky because of their (...) They are in the center of the city, so the attention is not really hard, to get the attention. So, it's usually like stuck for a while like this. Because the resistance is getting bigger, the counter is bigger. #00:14:25-0#

I: That's good, that is some kind of output. It worked, somehow. #00:14:30-8#

P4: Ya, it worked somehow, ya. #00:14:33-1#

I: So, at the end you are fighting on two lines: First is the legal thing: Lawsuits and everything against the government. And the other thing is like raising awareness for the people living there and (...) like trying to force the government to stop. #00:14:54-0#

P4: Ya. #00:14:55-0#

I: Is it like you aim to stop them or do you just want them to change their strategy? #00:15:03-3#

B: It should change. Or maybe they should have more, you know. I think if the lot is not really legal, some people have no legal lot, I think the government will not pay for them. For the demolishing. Because they don't have/ So, it's just like (...) What is it? (...) So it is a really small amount of money, because they don't/ So the government officially doesn't buy their lot because it's allowed for them. Ja, and it's a lot of people and a lot of lots like that. #00:15:45-3#

I: And you think the government should pay more money to everyone who is living there and// #00:15:52-0#

B: Ja, it's like, it's not fair, you know. They can't buy new houses, they can't move with that.  #00:16:01-2#

I: Ja, totally true. (...) So, making the pieces there, the graffiti pieces, that was kind of a group act during the festival or before the festival. Everyone was doing it at the same time!? #00:16:26-1#

B: It was at the same time. It's a group. #00:16:28-9#

I: Do you know the other people? Are they friends of you// #00:16:34-5#

B: Ja. I don’t know. It's all friends, I think. We are, you know, everyone is knowing each other, you know. Like, it's like a small community. And we, ja. #00:16:48-3#

I: So, and the people doing the graffiti are also the activists? #00:16:52-1#

B: No. We are, most of us are punks. (laugher) #00:16:55-5#

I: What are you? #00:16:56-8#

B: Ja, we are just like uhm punk community, usually. Ja, it's not. But some of them are activists, like we are activists. But not really into these legal things at all because we don't understand. We are just (...). Ja, it's more into music and art but basically, it's the same issue and same, ja, but some (...). It's like (...). We are the ones who, (...). There is another event like when someone is speaking about a lot, so it is like a big event. #00:17:50-9#

I: Like an information event? #00:17:52-7#

B: Ja, information event, ja. #00:17:55-6#

I: Why do you think art, like graffiti, could be a good mean to communicate the issue? #00:18:08-9#

B: I don't know if it's gonna be good or not, but that's what I do, that's what I can do. I can't speak, like, in front of a lot of people. Maybe what I could do is just music and art. And I think I do it with that (laugher). #00:18:25-8#

I: (laugher) #00:18:30-3#

B: I think that's it. #00:18:30-8#

I: Nice. So, it's like doing your/ contribute something you are good at. #00:03:36-3#

B: Ja. #00:18:37-0#

I: That totally makes sense. (...) And in your art, are there some messages about Tamansari or is just/ Or we can have a look later and you can maybe explain! #00:18:52-3#

B: Ja, we can look but it's not really about Tamansari itself, because, I don't know. It's like surrealism what I draw. So, I/ It's more about the human. It's more about how basically human do, but in a dark way, you know, dark side. #00:19:15-8#

I: Okay, I am so excited how your mural looks like. (laugher) #00:19:19-4#

B: It's kind of comical things and it's not really/ Does not really look like activism art. You know, like activism art, no, it's not like that. #00:19:30-7#

I: So, it's more about the place where you did it? #00:19:33-5#

B: Mm, ja, it's more about the place. And it's more like, ja, contributing. #00:19:42-0#

I: Nice. (...) And what do you think about the government? Are they like (...), I mean, I can imagine they are not very happy about people in Tamansari doing what they do?  #00:20:02-9#

B: Ja, of course. #00:20:05-2#

I: But do you feel like they (...). I don't know how to say it, like: Do you think they try to shut you down? #00:20:14-1#

B: Not yet. For (...), I think they are trying but it is not really, like, stopping. I think they are still thinking how to make it stop. But not really taking too much attention maybe or something. But they are working on it. I am pretty sure, because it's really, it's like a crucial place you know. It's in the center of the city. It's like (...). #00:20:54-5#

I: It's like a symbol. #00:20:54-0#

B: Ja. #00:20:56-3#

I: And you can see it from the bridge here and// #00:20:58-8#

B: Ja. (laugher) You know. But it's not really going to stop but we don't know what is next, you know. Just keep going. #00:21:10-8#

I: But you haven't made any bad experiences with the government or the police? #00:21:16-7#

B: Myself? #00:21:19-1#

I: Ja. #00:21:19-3#

B: Yes, I had a bad experience because my grandfather was in the army and he already died. So, basically, he is a veteran of the war before, like (...). Before we got independence, before we were becoming/ Ja, my grandfather was in the war. So, after the war the government/ There is a (inc.). What is it? The name? Like, people in the army, like the big (...) #00:22:03-8#

I: General. #00:22:03-8#

B: Ja, general.  #00:22:04-6#

I: I am not sure. (laugher) #00:22:06-0#

B: (laugher) Ja, I am not really sure. Ja, like, they gave the army/ Who was in the war, like veterans a reward. The reward is my house now. (laugher) I live there. So, basically, it's like an army complex, not complex. What is it? Residential army. Army residential? #00:22:30-7#

I: Ja, they built like a residential area for the veterans. Wow, I didn't know! #00:22:35-1#

B: But last year the government tried to take it. So, we can't buy the lot. #00:22:43-8#

I: How do they tried to take it? I mean// #00:22:47-6#

B: Because they said it should regenerate. Like, for the active army right now. Ja. #00:22:55-9#

I: And your grandpa he is not living there anymore. #00:22:58-1#

B: (laugher) He is dead. #00:23:00-4#

I: He is dead. #00:23:00-4#

B: But there is still my grandma. So, basically, they say it's until the wife, my grandma. My grandma is still alive like she still lives there with me but so my grandma has stayed there for 14 years. Like, but we can fight. But (...) the government/ The reward was like house and lot but there was nothing like electricity, no access, no/ So, the people they were building it by their own money and now it's becoming like (...). What is it? Before it's like for rest, not for rest, but it's like in the middle of nowhere. But now it's getting bigger/ #00:23:56-9#

I: Now it's like a popular area! #00:23:57-8#

B: Ja, it's like, ja. And they are going to take it. #00:24:00-7#

I: Because now it's wort a lot of money, I think, and before it wasn't. #00:24:04-8#

B: Ja. And they tried to, like, buy it. You can't buy the lot. Even if a lot of people want to buy it, because they think they have built the area. They made the street, they made the electricity. They made everything there. For them, back there. Ja. And now it has become/ It's already (...), ja, they going to take it for, like, really low price. It's like you can't buy a house anywhere with the money they give. #00:24:46-2#

I: That's like a thing, right? It's a pattern. #00:24:52-1#

B: Ja. And ja. It's chaos in my residential area that time. It's like, people, yes, stay at the gate. People, ja, they burn. Ja, it's chaos. It's really chaos. They really defend. #00:25:13-3#

I: What can you do? I mean is there some legal way to do something against it? #00:25:18-3#

B: Ja, back there we just/ Some people go to Jakarta to demonstrate and anything. (...) But I don't really get it clear, because it's the same (situation?), it's really the same. So, the army is basically from the government, and the government countering the army. Countering it, it's like an army with an army/ It's like, it's weird. (laugher) #00:25:49-5#

I: That's, ja, that's confusing. (laugher) #00:25:50-3#

B: That's confusing, ja. It is really confusing. So, that's what I have. My experience. That's the biggest one. So, I can, like/ It's really hard to/ You should passing/ Like, when I go home, I should pass the people who confront, like. I should, ja, live there. #00:26:14-0#

I: Like guards, or (...) #00:26:15-1#

B: Ja, like guards. But it is a lot of people. Really a lot. And that is, ja. #00:26:22-0#

I: Ja, land eviction or land grabbing that is a big problem. #00:26:26-7#

B: A big problem. Because you know, in here it is so expensive to buy a house or having a lot. It's expensive, so expensive. It doesn't make sense if you have an average rate of wage. It's like, maybe 4 Million, it's the average like minimal wage. 3.8 Million, I think. And in the city, you can have a house for maybe 700 Million. So, you basically should you should save your wage for 20 years. #00:27:14-3#

I: Like forever! #00:27:15-5#

B: It doesn't make sense. (laugher) Ja, it's basically, ja. So, we should rent and pay, and move, and rent, and move, and rent, and move, and pay. And it's like never ending for the average wage, average people. #00:27:32-2#

I: I am not sure, but I guess that people in Tamansari, they probably earn less than the average. #00:27:39-1#

B: Ja, less, less. Most people have less, people I know. People in my, ja, in the circle maybe with a/ When you work and just work in a coffee shop, it's like the half of the minimum wage. It's like impossible to have places, like a house. And, ja, there is no alternative. No, it's like too much people, so much people.  #00:28:13-8#

I: But if it is like am big problem like all over Indonesia why isn't it in the news? I mean, why are/ What do you think? #00:28:21-2#

B: It's in the news, but it's like common things, you know? People know it, everyone knows that it's really expensive, that there is no alternative. And people are like: Ja, okay. What can we do? (laugher) Ja, like, excepting. #00:28:42-6#

I: Ah, okay. #00:28:42-4#

B: (laugher) Ja, that's what's happening, because// #00:28:46-7#

I: So, there is no big resistance against/ Because for example in Germany we have a similar problem. It's about (...) the monthly cost, like the rental you have to pay, because most people don't have a house. Most people just, ja, just have a flat and the monthly payment is rising, like, so much. And in some cities so for example students they can't afford to rent a room. So, it's like on the national agenda, there is a demonstration. So, the government has to do something to provide housing for people who don't have enough money. Or they need to cut the rise. #00:29:39-8#

B: Maybe (...), I don't know. It should, I don't know. It's really a lot of like until/ It has become a common thing: You don't have money and you don't have a house. It has become a common thing and people are accepting that. You know like: Ja, okay. (...) But. #00:30:05-1#

I: So, it has been a problem for a long time.  #00:30:06-9#

B: No, no, not really. Maybe it is not yet/ We are not yet/ The rise is// #00:30:13-7#

I: It's not bad enough, you mean. (laugher) #00:30:14-2#

B: Ja, even if it's really bad, see. #00:30:16-8#

I: It is bad! #00:30:18-2#

B: It is bad! But you know. Not (...) I don't know. We are/ I don't know how to explain it. #00:30:28-2#

I: People are fighting. #00:30:29-1#

B: Ja, people are fighting, ja. But maybe it is more about their personal life. So, it does not come to one big resistance. Like, they are fighting for their own personal life, you know, like. Because, we don't know if we take it to the government, because there is a lot of more worst cases, you know, in Indonesia. A lot of more worse cases than this average case. So// #00:31:01-1#

I: What for example? #00:31:02-0#

B: Ja, like the eviction and the poor people, there are really a lot of poor people in here. Like. You know. It's more work to do. And maybe there are no solutions, I don't know. (laugher) It's like too much. How to explain it? #00:31:24-2#

I: It's like there is fire everywhere and it's difficult to say where to start. #00:31:28-1#

B: Ja, ja, ja, ja. It's like that. Ja. It's hard. Because it's not really in all Indonesia, I think it's just in the middle of the city, like Bandung, Jakarta. #00:31:44-2#

I: Ja, so it's like gentrification processes. #00:31:46-1#

B: Ja, so we can/ Maybe we just have to move out from the big cities. It's more cheap, it's cheaper a lot. #00:31:54-9#

I: It is, but what does it mean? Like, that poor people can't live in the city. That's bad. #00:32:00-4#

B: That's really bad. That should be/ But I don't know. It's because of maybe the/ What is it? People keep coming to the city from the outside. People keep coming and that's// #00:32:16-5#

I: Ja, because there is work and money. That's also the problem of Jakarta, right? #00:32:23-7#

B: Ja, basically it's the problem of everyone. So, if we (...). I don't know the point, what the point is. If we all resist, we may/ Like Tamansari area, the eviction thing there is no solution at all. How about we, like/ #00:32:42-5#

I: I mean for example it could be a solution to say that all the residents they get an apartment for free, because they lived there before. #00:32:49-6#

B: Ja, they should, ja, but maybe, ja. That is what we are fighting for, for Tamansari. But maybe for another, like, another case like average people can buy houses, that's like/ There is no point to ask for it from the government, you know. Like (laugher). #00:33:08-7#

I: Ja, but why not? I mean social housing, in many countries it's way common. #00:33:14-6#

B: Maybe we are just like: Ach, it's impossible! You know? (laugher) It's more like that. #00:33:21-7#

I: Ja, maybe it is. I don't know. I am not from here, I can't tell. #00:33:25-6#

B: It's more like that, like, I don't know. For me it's more like: It's impossible. There is no point to ask them to do it. #00:33:35-2#

I: Ja, because they won't do it. (laugher) Ja. #00:33:42-8#

B: They won't, it can't work. (laugher) I am so pessimistic about that, you know.  #00:33:48-3#

I: Ja, but that's what/ I mean I talked to some people and that's what they said. They said: Yes, we are fighting, but to be honest, I don't think it will work, but still we are fighting, because that's what we have to do. There is no other option. That's also, ja, that's a good thinking. #00:34:06-1#

B: Ja, That’s i. #00:34:12-0#

I: So, do you think that people know enough about what's going on in Tamansari, like people of Bandung? #00:34:19-0#

B: Not really. I am not sure. Maybe some people know, but they don't know how/ Like, just know but mostly they don't know. (laugher) In my circle, most people know, but if I come home and there is my family and they don't know nothing. #00:34:40-0#

I: So, it's a small circle like a bubble of people who know about it but in general (...) #00:34:44-9#

B: In general no. No (laugher). #00:34:48-2#

I: And would it be possible for you for example just go to a journalist for a big newspaper and ask them to make an article about the issue? Would they do it? #00:34:99-9#

B: Yes, they will do it. I think they do it. But you know. The awareness itself, it's (...) like, ja, they read and forget. Ja, they forget about it. So, we try to make it alive by events, by (inc.) by (...), ja.  #00:35:20-0#

I: So, you mean like the event could be a possibility to really make people aware. #00:35:25-3#

B: Ja. Maybe// #00:35:27-0#

I: So, it's not only telling you: Yeah, that's the problem but also like showing// #00:35:31-3#

B: It's like a small movement maybe, but ja, I think it's quite effective because if there is an event there, if it's music or anything, people are coming, and they see what is happening there. And they ask. Ja. It's quite effective and people start to ask where it is? What are the ruins? Tamansari ruins. And they start to notice that there is something happening there. That's the most effective thing, I think. So, people can see it and experience the place. It has its own, ja (...) #00:36:10-6#

I: Ja, I totally get it. That makes totally sense. That's a very good idea, I think. #00:36:15-6#

B: Maybe that's what we are working on now but for the media and everything it's like (...). Ja, maybe we should get bigger. So, the bigger the event the bigger the (...)/ And people are more interested in that. #00:36:33-1#

I: Maybe the bigger the impact. You don't know. Probably. #00:36:35-2#

B: Ja.  #00:36:36-3#

I: Or do you think it could be that like the movement becomes too big and then the government will just shut it down. (...) Or is it like the bigger the more safe it is? #00:36:50-0#

B: It's going to be chaos (...) if they should it down. I think they won't shut it down directly at ones (...). #00:36:58-9#

I: Because they know what people are going to do. #00:37:00-5#

B: Ja, they know. But there are some people who are in the government who like to shut it. But it's more like, you know, one by one. It's like terror things. Ja, but a lot of my friends get it, like terror from the government. #00:37:17-8#

I: Terror from the government. How? #00:37:19-6#

B: Not government, but like the police, like Intel. What is it? Like CIA? #00:37:24-3#

I: Ja, like CIA of Indonesia. #00:37:26-9#

B: Of Indonesia, ja. We call it Intel. #00:37:28-4#

I: Intelligence, ja. (...) What do they do? #00:37:30-9#

B: So, my friend is basically a pantomime artist. They terror like with text messages. And, ja. #00:37:42-6#

I: So, they have his number? What do they say? #00:37:47-3#

B: Ja, like. Hysterias calls and anything. (...) And you know about the demonstration before? It's not about Tamansari, but it's more about (...)/ #00:38:00-2#

I: Like the corruption (...) agency and the new laws? #00:38:06-7#

B: Ja, the new laws. (...) Ja, it's like there is always, they are tracking, they are always tracking our events, whatever event. If we make an event, they will be always there, but they don't do anything. They are just waiting for the time. (laugher) They watch us. Every time. And we know it, because, ja. They are everywhere but they don't (inc.) yet. #00:38:36-5#

I: Do they also go to Tamansari? If there is an event, do they go there, or? #00:38:40-5#

B: What? #00:38:42-7#

I: It's like the police or intelligence who ist watching you. Do they also come to Tamansari? #00:38:51-4#

B: Ja, but they can also/ They just/ But they don't get in. Usually, they just are outside and dressed like normal people. They just see what we are doing but it's not the time yet, I think. They can't just counter because it's going to be chaos and they are going to be, ja (...). It's not good for/ #00:39:13-1#

I: So, there would be violence then, against them. #00:39:15-3#

B: Ja. (...) But it will. Sometimes/ So, I usually/ They just change the issue. So they make new point. Like Dago: The issue is moving, so people start moving. And because we are small, it's not so hard to keep tracking everyone. You know? Maybe (...) it's like (...). Moving the issue. Keep moving the issue. But (...)/ #00:39:53-3#

I: Does it affect your life? So, if you apply for a job and people know that you are involved in Tamansari and things. (...) Would it be/ How is it considered by the people that you are involved in Tamansari? So, if they hear about it, do they approve what you do? (...) Or do they think like, I don't know: That is Anarchy. And they don't want to have anything to do with people who are involved there? #00:40:34-4#

B: Sorry, I don't get it. #00:40:36-6#

I: How is it seen, the movement, how is it seen by like normal people who don't know about it. If you tell them what you do, how do they react? #00:40:47-7#

B: Most people like, they react/ Because it doesn't affect their life. You know. Like, normally they will, I don't know what kind of people. Maybe if my mum knows I stay here, maybe she would be like: "Ja? Why? They can just move?" It's not/ It doesn't look good, ja. (...) #00:41:15-9#

I: Does your mum know about it? What you// #00:41:17-0#

B: No, I never tell her. But I just said said there is a demolishing there. There is an/ Ja, but I think she won't care. (laugher) You know, most people, maybe normal people/ I don't know what kind of normal people, but I don't know, but maybe they don't really answer it, you know. Like, it's more that it doesn't affect anything in general, maybe. #00:41:49-9#

I: Ja, ja, probably. #00:41:51-9#
Transcription Interview 3

IA: Halo Assalamualaikum Ilham, I am so sorry to bother you tonight! #00:00:45-5#

P5: No problem.  #00:00:45-5#

IA: Has my friend informed you about the interview? #00:00:49-6#

P5: Yes, she did. #00:00:52-0#

IA: Ilham, I am helping my friend Djamila to conduct research interviews, as she can’t speak Bahasa Indonesia. So, I try to help her by interviewing you. She does some research about the murals in Taman Sari. Therefore, she went to Taman Sari and found a mural, and the artist who made that mural is you. But before we start, is it ok if I record this conversation so my friend can use the interview for her research? #00:01:34-7#

P5: Sure! #00:01:37-2#

IA: So, my friend sent me a picture of your graffiti in Taman Sari, it says “Mosi Tidak Percaya”  . Is it made by you? #00:01:59-6#

P5: Yes. #00:02:00-5#

IA: Could you explain to me the idea of what affected you decision to create this graffiti? #00:02:17-7#

P5: Why I choose “Mosi Tidak Percaya” right? #00:02:24-1#

IA: Yes. #00:02:26-6#

P5: So, at the moment/ I forgot what’s the date. There was Festival Kampung Kota at that time. #00:02:35-2#

IA: Yes. #00:02:36-3#

P5: One year before that event was also held in Dago Elos. So, in the last year I was invited to make a graffiti. So, the content of the event is full of music, and the event was still going for a few days, so I made the graffiti to ignite the spirit. I’m sorry, but I can say there are still many college students who are still apathetic, they are visiting the event just for watching their favorite bands. When they see my graffiti, I hope they realize “oh now we are in bad condition”. #00:04:04-0#  

IA: So you were invited to this event? #00:04:12-4#

P5: Yes. #00:04:14-1#

IA: And there was a music concert at the event? #00:04:21-1#

P5: So, Festival Kampung Kota is an annual event, because the area has been ordered to be evicted. People held events there all the time, so the place is still crowded because there are so many activities. #00:04:53-5#

IA: So the correlation with what happens in Taman Sari… Is it just a message to college students or is it also affected by the issue of Taman Sari? #00:05:14-4#

P5: It is, because before/ But know, now the place is already destroyed. But before that, there was heavy equipment brought to that place, but people in there blocked it and resisted, so they could still use the place. Until last year, at that time it was totally destroyed. #00:00:52-8# 

IA: So, I can say the graffiti you made has correlations with the issue that happens in Taman Sari? #00:06:02-7#

P5: Yes, it has. #00:06:04-2#

IA: Could you tell me about the process of making this graffiti? How you could manage it? Where you doing it by yourself and how? #00:06:22-9#

P5: Can I explain from the beginning? #00:06:27-2#

IA: Sure! #00:06:30-1#

P5: After being contacted to make the graffiti, I prepared everything. Like: What I want to draw. So, I got this idea: “Mosi Tidak Percaya”. Then/ So, sorry, if it’s too confusing (laugher). #00:06:55-4# 

IA: (laugher) It’s ok! #00:06:59-4#

P5: So, I sketched the graffiti, then I thought about the budget for spray cans. Before that, I also did a site visit: “this is the place, in this space, ok”. After that, I decided about the colors and done. Actually, at the day of the event based on the event schedule, I should have started at 3pm. But because I was sure the other artists were late, and I did’t want to start and finish the graffiti earlier, and to miss enjoying the moment when it’s crowded because I finished my graffiti already/ So, I started with scetching at 5pm, and then I did the yellow background. After that, I stopped my work, and when the music began I started filling the graffiti with silver, and then I did the outline and finishing. I chose yellow because this is the color of confidence and red because it is the color of bravery, strength, and freedom. So yellow and red are for me the colors that trigger a movement. I chose silver cause this color is used in street bombings, black because it’s bold, and dark green because I want to show that there is a life that will grow in Taman Sari. #00:09:26-0# 

IA: I tried to look up your graffiti/ So, in Taman Sari you were invited and made a political graffiti, but what kind of art do you make usually? #00:09:56-7#

P5: So, for me it’s actually just like normal graffiti, it means the same like other graffiti. So in 2017, someone contacted me. His name is Senartogok, he is a musician. He asked me to create his album cover. #00:10:36-0#

IA: So he is musician? #00:10:41-0#

P5: Yes, he was the producer of Rand Slam and Joe Million, so I made his album cover and from there I knew him and was interested in his rap songs and so on. Then, he invited me to Dago Elos, at the moment the riots happened there. We met and talked. There the first Festival Kampung Kota was held. #00:11:30-4#

IA: The first? #00:11:33-5#

P5: Yes, when I met Senartogok, he gave me a shirt and a CD, and then he also said that if I want to make graffiti I can come to join the event. He told me the date. It’s similar like in Taman Sari. In Dago Elos I made the “Tahan Lahan, Lawan Tiran” (hold land against tyrants) graffiti, similar to “Mosi Tidak Percaya”. #00:12:09-2# 

IA: So you made “Tahan Lahan, Lawan Tiran” in Dago Elos or in Taman Sari? #00:02:18-8#

P5: In Dago Elos. #00:12:21-6#

IA: In Dago Elos, okay. #00:12:23-7#

P5: Since that time, I know other people, I have connections. Not only with graffiti artists. When I listened to the songs, it was really fun, the lyrics are so/ It’s me. So every time I make a graffiti it’s so close with all these lyrics #00:13:20-9#

IA: So I can say, besides graffiti, you also interested in these songs? #00:13:32-9#

P5: Yes. #00:13:36-0#

IA: What kind of art do you make besides graffiti? If only graffiti, what kind of graffiti do you make? #00:13:47-2#

P5: I didn’t try anything else, not yet. So far, the medium I use is canvas and wall. On the street I do bombing.  #00:14:19-1#

IA: Bombing? Could you tell me more about that? #00:14:27-0#

P5: So, actually, graffiti is more general, the activity is named bombing. Bombing has several kinds, such as tagging, throw up, blockbuster, roll up, roll down, sticker slap, marker, simple piece, whole train, wheatpaste. #00:14:57-7#

IA: And then, for the theme, is it always about politics? Or is there any other theme in your art? #00:15:11-9#

P5: It’s not always about politics, but mostly. #00:15:16-9#

IA: So, mostly about politics, but besides politics what else? #00:15:25-2#

P5: I quote lyrics from songs. #00:15:42-8#

IA: So besides talking about politics/ So, it’s like typography? Like, the lyrics. #00:15:53-2#

P5: Yes. #00:15:57-2#

IA: So, I still didn't get the point of the correlations between the graffiti “Mosi Tidak Percaya” and the issue in Taman Sari, is it about what happened in Taman Sari? #00:16:24-7#

P5: I forget the date I made the graffiti, but the date is very close with the protest against the draft of renewal of criminal law that happen in several cities. #00:16:40-6#

IA: It’s about// #00:16:42-2#

P5: It is very close, but I forgot if I made the graffiti first, or if the protest was first. Because I also joined the protest in Bandung. #00:17:02-5#

IA: What year was that?  #00:17:06-9#

P5: 2019.  #00:17:08-5#

IA: Last year, I see. #00:17:10-5#

P5: Yes. #00:17:13-0#

IA: The draft of renewal of criminal law also concerns the Corruption Eradication Commission right? #00:17:16-1#

P5: Yes. #00:17:19-5#

IA:  So, actually, in general it is often about politics, and one of them is about what is happening in Taman Sari, isn't it?#00:17:30-2#

P5: Yes, it is. #00:17:33-1#

IA: But in Taman Sari, the graffiti that you made what is it about?

P5: What? Pardon. #00:17:48-7#

IA: In the context of Taman Sari, what do you mean with a vote of no confidence? #00:17:56-5#

P5: From the the government/ Actually, I do not often visit that place, Taman Sari. But I always ask people who go there, they said the law process is still going on/ There were always orders to evict it 00:18:42-4#

IA: Are you talking about the residents?  #00:18:45-3#

P5: The residents always got intimidated, even thought they still had time based on the ongoing law process. #00:18:56-1#

IA: Intimidation in this context is done by the government towards the residents?#00:04:00-4#

P5: Yes.  #00:19:01-8#

IA: From where do you get information about Taman Sari? And also information about the movement in here, from whom do you get the information?  #00:19:28-3#

P5: First, it's from people who joined Festival Kampung Kota in Dago Elos. I knew them from Senartogok, we also met in Taman Sari. They told me/ Before Festival Kampung Kota was held, there was an event called "Taman Sari Melawan", it's not Festival Kampung Kota, but the event is similar, to revive Taman Sari. #00:20:00-0#

P5: So, sometimes they contacted me to meet somewhere, and it also happened one week later and so on #00:20:15-3#

IA: So you get information from Festival Kampung Kota and also from the people around you? #00:20:25-4#

P5: Yes. #00:20:26-7#

IA: In your opinion, how is the interaction between residents, artists and the event community here? Based on your experience. #00:21:02-4#

P5: What I see is that the residents are very welcoming to people who care about the place. But there are also residents who have already left the place because they gave up due to the conditions. But for the residents who stay there, they are really welcoming. To everyone who comes to that place, the relationship is really good #00:21:46-6# 

IA: As a non-resident, what is your experience as an artist who came to Taman Sari and joined the Festival Kampung Kota? #00:22:13-6#

P5: I’m glad actually, the people are very welcoming. They gave me a glass of coffee, drinks, and snacks. So it makes me more happy to be here together with the residents. #00:22:30-6#

IA: Ok, but when you go there, you only see the residents? Or are there any, like artists sure, but other people besides residents and artists? #00:22:52-4# 

P5: Sure, there are some college students, I guess they are from an independent community such as an alliance who contributes to the place, and is also close with the residents there. #00:23:20-0#

IA: So Taman Sari was completely evicted in December last year? #00:23:27-8#

P5: Yes. #00:23:28-8#

IA: Did you saw the eviction directly? And what is your opinion about the eviction? #00:23:46-4#

P5: For me personally, I am actually sad, annoyed, and disappointed. Annoyed, because I was not there at the moment of the eviction. It was suddenly destroyed. Before it happened, I saw the news about Bandung City receiving an award for Human Rights or something, and after that this happened.

IA: So, it is like the opposite/ They got an award but after that they were doing the eviction. From where did you get the information of Bandung City receiving this award? #00:24:40-3#

P5: From social media, Instagram #00:24:47-4#

IA: For the information of eviction, from where did you get the information? #00:24:55-2#

P5: From Instagram, and friends  #00:25:00-0#

IA: But is there a community for graffiti artist? #00:25:16-4#

P5: Yes, there is one. #00:25:17-1#

IA: Is this issue communicated in this community? Or how are the responds from this community involved in Festival Kampung Kota? #00:25:29-4#

P5: There is a graffiti community in Bandung, but only a few members care about the political situation, most of them don’t. #00:25:58-3#

IA: Based on your experience, does the society already know what is happening in Taman Sari? #00:26:22-2#

P5: Yes, they know it from residents in Taman Sari. One of them is Mrs. Eva. She is a journalist, so she shares the information. And it also happens from people to people/ There is heavy equipment who was brought to that place, but it failed to operate and to destroy the place. Some of the residents who left already, they came back to that place because they saw some people were still living there #00:27:11-4# 

IA: So you said Mrs. Eva, she is a resident there but also a journalist. So, she got the information and shared them to other people in Taman Sari. So, they already knew what was happening there? #00:27:32-8

P5: Yes. #00:27:33-4#

IA: But how about people outside Taman Sari, for example your friends who are not living in Taman Sari, including artists, do they know about this issue? #00:27:45-8#

P5: We can get the information from Instagram. There is a collective account or anti-eviction alliance in Instagram, or such kind of movements. The information is being spread from these accounts #00:28:09-7# 

IA: I see… What is the message that you want to spread to all the people about the issue in Taman Sari? And why do you think graffiti can be the medium to spread these messages?  #00:28:44-4#

P5: Is it okay if I confide? (laugher) #00:28:51-1#

IA: (laugher) It is okay (laugher). #00:28:57-1#

P5: So, long time ago, it was really hard for me to get involved in graffiti, because it’s not really accepted, and I struggled to be accepted. After I succeeded doing graffiti/ I was happy. Sometimes I push myself, like in one day I should make one graffiti. When I had Rp.50.000, I 

draw. First it was an addiction for me, until sometimes I forgot about the real world. But after that, I realized I should acquire more money, and I promised to comeback to Bandung. I want to dedicate myself, I mean to dedicate myself to graffiti. Sorry, what did you ask again?  #00:30:23-2#

IA: What message related to Taman Sari do you want to spread to the people? #00:30:27-7#

P5: Ok, I contacted a friend who has always lived in Taman Sari, he said "it's empty now, and this and this" so I asked him, can it get fixed again? I mean to bring back the place. To become a good place again.?/ At least it can be like a public space, like in the movies. So people still have place to do positive activities, because now there are still many residents who do not have a place to stay/ I hope the place can become crowded again, so people there have an income, like selling something. I really want to contribute, if I still have time in Bandung, I hope the other graffiti artist think the same. So there will be political graffiti/ I mean this place can be a space for people to gather,a space for people to make graffiti, but still belonging to the residents there. When we do graffiti there, at least residents feel entertained. I hope some events will be hold there, so we get space to do graffiti, but at the end it's for the residents there. #00:33:09-4#  

IA: What things do you want to achieve? And how graffiti helps to deliver your messages? #00:33:40-4#

P5: From what I see, first is about the message of graffiti. So, we put a message into the graffiti we made. For example, like, "do not litter", or we can also make graffiti with hidden messages. But despite all of that, I hope when I make graffiti, no matter messages I want to tell, I hope  when people see me doing graffiti, I hope it also inspires them to do graffiti as well. #00:34:29-1# 

IA: So, according to your answer, besides the messages you also want to inspire people to become involved? #00:34:44-0#

P5:  In sundanese we say it makes people kabita (want to) do this. #00:34:52-5# 

IA: I see, but according to mass media/ From your perspective, is the issue of Taman Sari reflected in mass media? I mean is the public informed? Or can somebody know about the issue from mass media? #00:35:14-5#

P5: The news spread it quite widely, but if we talk about TV, I don’t watch TV very often, because I don’t have one. In social media it’s spread widely, from one city to another. #00:35:43-7#  

IA: So, you said, you get information through social media, so many people share these information online? #00:35:52-0#

P5: Yes.  #00:35:56-1#

IA: But regarding media such as TV and newspaper, you do not use it? #00:36:06-7#

P5: Yes, I don’t.  #00:36:10-2#

IA: But do you think social media is enough to inform all people about this issue? #00:36:21-2#

P5: Not really, maybe 70% know because they already have the digital gadgets. But the news also spread the information around society. #00:36:50-3# 

IA: Ok, I think we talked enough about Taman Sari. Back to graffiti: Every graffiti that you made/ In general, what kind of messages do you want to spread through graffiti? #00:37:24-6#

P5: There’s a lot of messages, sometime the message is hidden, like there is just myself who knows about the message. Like, when I make graffiti, I show to people that a person like me, who is not big, can make this. So, everyone can do things like this. I am an introvert person in real life. Actually (laugher), sometimes, I am really shy, but through graffiti I show all people that I exist. #00:38:31-1# 

IA: So I can say, graffiti is medium to show yourself? #00:38:43-5#

P5: Yes. #00:38:45-4#

IA: But how about politics, did you only in Taman Sari made graffiti with a political message? Or, if often, what kind of political graffiti do you make?#00:39:04-7#

P5: Yes, I made political grafitti before , but I forgot what exactly the graffiti was about, but most of them are criticizing the police #00:39:26-3#

IA: Could you tell me about that? #00:39:40-1#

P5: Once I made this graffiti under the flyover. I made a "FTP" graffiti, because I have been upset about the police. Like they ruled sanctions over me there, because I didn't follow the rule. #00:40:03-6#

IA: I see. #00:40:06-6#

IA: There was a police check, they demanded money from me, so I gave it to them. Actually, I had also the option to go to the police office instead and pay to the police there, so I dif't need to pay the police there, but the process is very complicated. #00:40:29-7#

IA: The graffiti about the police, what does it mean?  #00:40:37-4#

P5: FTP? Fuck the Police. #00:40:49-0#

IA: So you made literally „Fuck to Police“? Or a short one?00:40:52-5#

P5: A short one, FTP. #00:40:56-7#

IA: But do people already know the meaning of that (FTP)? #00:40:59-9#

P5: Maybe some of them already now, but others do not know. #00:41:06-3#

IA: I see, if you literally draw „Fuck The Police“, then it becomes visual right? (laugher) #00:41:10-9#

P5: (laugher) Yes. #00:41:13-4#

IA: Why did you choose grafitti as media for you to send this message? #00:41:33-1#

P5: If/ I think/ It's not only about political messages, right?  #00:41:47-9#

IA: No, all kind of messages  #00:41:51-0#

P5: First, it is because I'm an introvert person. Second, when I was in Junior High School, I didn't like the others students. They played futsal, taekwondo, made music, played guitar, but I can't do all of that things (laugher). All of them had something to do, but I didn't. So, after that, when I studied in Vocational High School, I started doing graffiti. And then/ It's okay to talk casually right? (laugher) #00:42:48-3# 

IA: it's ok, it's casual interview (laugher). So sorry, if I sound too serious #00:42:58-8#

P5: It’s okay. So back at that moment/ When I was in the streets, some of my friends said „Why do you spend your money to buy cans?” and so on. I didn‘t care, I got a salary and spend the money for that. At that moment I also didn't have friends who were interested in graffitti, so I did graffiti only by myself. Or sometimes, I asked my friend to accompany me. And then, I visited an event alone. I was very quiet first because I didn't know the others, but then we got to know each other and hang out together often. There was an event and they invited me to paint a wall. And I think the long process paid off and I don't care that I don't get money out of this. The most important is that I can have fun, doing graffiti. If I get money from a project, that's a plus. It's good distraction for me... #00:45:00-0#

P5: If there is nothing to do,  I do graffiti. Third is, at my age, there are moments when I feel unmotivated, just like last year student who do not have spirit anymore. Graffiti as a battery for me to stay alive, I mean, to enjoy my life. Like, time keeps running, so we should enjoy our life, no matter if it's bad sometimes or if it's good, we have to go through it. So we should enjoy it. #00:46:14-4#

IA: So, we should enjoy what we do, right? #00:46:19-1#

P5: Yes, no matter if it's bad or good we should enjoy it. #00:46:27-0#

IA: That's right, in your perspective/ Why did you choose graffiti as a media to express your thoughts, not others? #00:46:54-5#

P5: Why I choose graffiti? Because I can't do other things (laugher). So, when I met people in Dago Elos, I was also interested in lyrics from local musicians/band such as Ucok and (...). So I have many references, from these songs I transferred into graffiti. #00:47:47-3# 

IA: So you choose Graffiti because you like to do it and you also have talent, and listening to music is your hobby as well. And this can also be integrated into graffiti!? #00:48:06-7#

P5: Yes. #00:48:09-4#

IA: Do you think graffiti can change anything? I mean change something in general, or change something that happens around us, or people‘s opinion and so on. #00:48:30-6#

P5: In my opinion it can. For example, when entering the alley, this place is often used by people to drink, or to make a bonfire. If we make graffiti/And I don’t try to differenciate between murals and graffiti/ It can be more accepted by people when they pass by, especially in the afternoon. #00:49:29-2# 

IA: So, that means, the environment is looking better with graffiti? #00:49:41-5#

P5: Yes. #00:49:43-9# 

IA: Do you think, graffiti can change people‘s attitude?  Like, political messages you want to tell, or from these lyrics. Do you think it can change people‘s attitude when they see the graffiti? 00:50:15-2# 

P5: Yes, it can. So there was a moment in Taman Sari, an event by Taman Sari Melawan, so I made a graffiti, it says "Berkali Bergenerasi". So, I'm very sure when people see my graffiti, people there will not lose their spirit, event if they lost their home. It's kind of inviting them "come on!", it is also to the next generation. #00:51:13-4# 

IA: So, it says "Berkali Bergenerasi". #00:51:18-6#

P5: Yes, that's right.  #00:51:22-0#

IA: What is the meaning of "Berkali"? #00:51:25-2#

P5: „Berkali Bergenerasi“ means „many generations“  #00:51:29-7#

IA: I see. #00:51:34-7#

P5: It is a lyric by Homicide #00:51:39-0#

IA: Last question for me: So, do you have something that you want to tell to all people about Taman Sari, do you think it can be achieved through graffiti? #00:52:09-6#

P5: Pardon?  #00:52:12-7#

IA: Sorry, so do you have an aim for Taman Sari? Do you think graffiti can help you to achieve that? #00:52:33-8#

P5: Hmm, yes. #00:52:36-1#

IA: Okay, why? #00:52:38-4#

P5: For example, I want to revive Taman Sari, maybe starting from little things like economics. I just need to make an event, so we do graffiti there. Besides that, we can prepare a barbeque or sell souvenirs, we can also draw on canvas and sell that, at the end we give the revenue to residents there. #00:53:39-1# 

IA: So, from what you said before, what is your goal? #00:53:53-3#

P5: I want to help them, I can do that if I stay im Bandung, like, clean the place. We can also interact with each other, and the goal is unity. #00:55:23-3#

IA: I see, and what I got from your answer, is that you mainly choose grafiti because it's your hobby, right? Or is it because the other things? #00:55:38-3# 

P5: No, it's absolutely because it's my hobby! #00:55:44-5#

IA: So. your hobby is doing graffiti. Is it facilitated enough in Bandung? #00:55:51-1#

P5: Yes, it's one of my dreams and aim to do more graffiti there, but I had to go here first (Riau), and after that I am ready to come back. #00:56:17-2#

IA: So, now you are not in Bandung, right? #00:56:21-7#

P5: No, I am currently in Sumatra, in Riau, Pekanbaru City #00:56:26-6#

Transcription Interview 4

I: So, yeah. It's basically about Taman Sari. So, I am interested how you got in touch with them and how came, you started painting there. #00:00:19-6#

P6: It began (...)/ My friend was asking me to draw in Taman Sari. And I got invited by my friend and I don't pay attention to politics or anything. #00:00:39-0#

I: Okay. #00:00:39-6#

P6: Because for me, my work or my art/ it’s about me. Okay!? It's too heavy to use the social or the politics to get into my art. This is too heavy for me. I am not ready for that, okay? (laugher) #00:00:58-5#

I: (laugher) #00:00:59-6#

P6: So, when my friend was asking me for a mural in Taman Sari, I asked him to: "I don't have anything about social or culture. And I don't want to use my art for (inc) something about politics or anything." So, my friend said: "It's okay, it's no problem. You just draw what you want to draw. #00:01:28-9#

I: Yes. #00:01:29-6#

P6: So, I came to Taman Sari with my friend. I thought when I wanted to draw in Taman Sari that there would not be many people to draw there. I thought it would be just me and my friend. Two people. #00:01:47-1#

I: Where other people there? #00:01:49-1#

P6: Yes! I don't know (…). There were so many people in there. #00:01:53-7#

I: Yes, now it's not, but before it was, like/ So many graffiti! #00:01:56-5#

P6: Yes, I thought it was just for, yeah, having fun drawing with my friend. Then I came to Taman Sari: "Oh! So many people!" And they draw on any wall and I was just: "Okay." Because I have anxiety, yeah. I don't like places, crowded with people.  #00:02:22-0#

I: Oh, and you thought you would be alone! Like, only with your friends and then it was, like, yeah, like an event. (laugher) #00:02:26-2#

P6: Yes, for me it's like (...) what is it called? (...) It's hard for me to draw when there are so many people in there. #00:02:41-6#

I: Yeah (...). So, how was it? How was the process of drawing there with all the people? #00:02:46-8#

P6: I came to Taman Sari at 1pm and I could draw until 4pm or 5 pm. So, I just sat down (laugher). #00:02:58-6#

I: (Laugher) Okay! #00:03:00-8#

P4: Yes! It's hard, yes. For me it's hard. But I must to lean how/ When I interact with many people/ So, I did a mural again with another friend from Jakarta. And I was invited too, in (Lepok), yes. I must learn how I can control my anxiety. Yeah. #00:03:32-2#

I: So, was it the first time for you, drawing in public? #00:03:34-0#

P6: No, no. But, yeah. It was the first time with so many people in there. Yeah.  #00:03:45-0#

I: Ah, interesting! (inc. dog barking) And you drew with many artists at the same time? #00:03:53-9#

P6: What? #00:03:53-5#

I: There were many other artists drawing at the same time or making murals at the same time!? #00:03:59-0#

P6: Yeah. At the same time. #00:04:00-7#

I: Okay. #00:04:04-1#

P6: My friends (two people entering the room)! #00:04:06-8#

I: Hi! #00:04:06-8#

(people greeting each other) #00:04:15-8#

P6: He is also a graffiti artist! (laugher) #00:04:23-9#

 #00:04:36-9#

I: And that's your friend!? The person who owns everything here!? #00:04:37-6#

P6: Yes, yes. #00:04:39-4#

I: So, did you know about the movement in Taman Sari, before/ #00:04:43-7#

P6: Yeah, I knew. I know. And I think when I started the mural in Taman Sari, I asked my friend: "Can I draw what I want?" #00:04:59-5#

I: Yeah. #00:04:59-9#

P6: Not in political issues. So, my friend said: "No problem! You just draw." I know the local movement in Taman Sari. Yes, I know them. Because I am in Bandung, too. #00:05:18-1#

I: Yes. #00:05:18-5#

P6: Yes. But for me my art is about me. It is what I want. Because if I use social issues or political issues, I think my knowledge is not enough. Yeah. So, argument/ It's more complicated for me, yeah. #00:05:47-6#

I: Why did you go there? To draw? Or to make a mural. If you are not so much interested in, like, the political part, why did you decide to draw? #00:05:58-1#

P6: I had a mural in 2010. I made a mural in, you know "gang"? "Gang" is a small road. #00:06:10-2#

I: Ah, yes! #00:06:10-2#

P6: Yes, there are so many children in (ctiabudi). In there, there are so many high buildings. Hotels and apartments. So, in that place, when the sun comes, there is sun, this is the place, the village. So, the children don't get any sun when/ In the morning. So, it's (...) the psychology in there/ The children are (...) not happy, unhappy. So, we started a mural in "gang", it's about (...) (tritagatjet), you know? (laugher) #00:07:23-9#

I: (laugher) No, no. I only know, like, very, very little/ #00:07:27-1#

P6: popular story. #00:07:27-7#

I: Hm? #00:07:28-9#

P6: I made a drawing/ We made a drawing in the "gang". Like, a story, like a children story. Yes, yes. (Folklore) Like, (...) #00:07:42-5#

I: Like an older traditional story/ #00:07:45-1#

P6: Yes! And we draw and then, when we finished the drawing. After one week the children’s health there went up. More healthy, more/ They can talk with their dad/ Like, walking in the street: "What is that?" Yes! The story tells about dad and son. And then, why I want to draw in Taman Sari, I think the case is the same. In Taman Sari, I see the children, like (...), they need a visual. They can take the text or the happy (...) or like anything else. So, they need visuals, I think. So, I came to Taman Sari and I drew, like/ I hope, I can interact with the children and they can see so many visuals. I think it can help a little. Yeah. I hope. #00:09:13-9#

I: So, to better their mood and to make them feel more happy and/ #00:09:18-9#

P6: Yeah, more happy and more (...)/Happy imagination, that was important for me, when I was a child. Yeah. I needed more visuals. #00:09:30-3#

I: Yeah, that was also what I thought when I saw the mural you made. Because it's very, very creative. Like, you need a lot of imagination to make things like this. Yeah. Do you think it works? #00:09:47-7#

P6: I hope. Yeah, but I don't know. #00:09:50-9#

I: Yeah, sure, sure. #00:09:52-4#

P6: And then, Taman Sari is gone. #00:09:55-4#

I: Yeah, I saw it. Yeah, I went there, some weeks ago. #00:09:59-9#

P6: Okay. #00:10:00-8#

I: It was just like, stones. Just some/ #00:10:03-6#

P6: Yeah, it's so sad. #00:10:05-0#

I: Ruins, yeah. It's super sad. (...) How did you get to know about it? That Taman Sari was evicted, and they destroyed everything. #00:10:14-5#

P6: Yeah, because so many of my friends are activists there. Like, my friend in my college joined the movement, so I know all about Taman Sari, the condition in there. But, yeah. (...) For me it's hard. If I join the movement, I need to learn more. It's not just: "Yeah!"  #00:10:53-0#

I: Yeah, that are still complicated issues. Yeah. #00:10:52-9#

P6: Yeah, it's not just a trend. No! And I know my (inc.), yeah. #00:11:03-0#

I: Alright, I see, yeah. #00:11:03-5#

P6: (laugher) #00:11:06-1#

I: So, you went there because your friend invited you. And he is part of the movement and involved there. #00:11:13-3#

P6: Yes. I just got invited by my friend. So, yeah. I just drew in there and it's fun, yeah. It's fun. #00:11:24-4#

I: And the mural you made, what is it about?  #00:11:27-2#

P6: I like mythology, I like imagination, I like creating something that is not realistic. I like an imagination world. So, I make that. The (inc.) is in Taman Sari they have something like an old story, in Taman Sari. Like, a ghost. So, the ghost is represed by the snake. And I think it is cool if I draw a snake, but in my version. So, I just drew like that. But the wall is not enough. Yes!  #00:12:24-9#

I: Not enough space!  #00:12:25-1#

P6: Yeah, it's small. So, yeah. I just: "Okay, that's it." #00:12:31-1#

I: Okay, so you wanted to make an even bigger mural? #00:12:35-3#

P6: Yeah. (...) I hope. Yeah. #00:12:39-3#

I: And (...) the story about the snake is related to the area? #00:12:47-7#

P6: Yes, the snake story is in their area. So, many people told me about the ghost in a snake form. And the snake always comes (...) at night, maybe. I don't know. So, my friend told me about that. So, I think I can draw about the snake and not about the social. So, I just drew that. #00:13:28-1#

I: So, it's also related to the area but not so much to the political aspects. #00:13:31-7#

P6: Yeah, yeah.  #00:13:32-4#

I: Nice! Wow, I didn't know that, yeah. Interesting! (...) Do you think that people know enough about what is going on in Taman Sari, like the eviction and everything? #00:13:49-9#

P6: I don't think so. Because, yeah (...), so many people in Bandung they don't know about the Taman Sari issue. (...) Because my friend talked to me about the movement. Not too much people (...)/ What is it called? Yeah, make the Taman Sari movement. Yeah. My friend told me about that, so, I think it's not many people. But the media, maybe when the tragedy in Taman Sari happened, can

P6: (laugher) #00:15:05-2#

I: What do you mean? When it happened, like the eviction or (...)? #00:15:09-8#

P6: (...) It's hard for me (...) (laugher) #00:15:18-9#

I: I know, I know (laugher). It's the same when I try to talk in Bahasa (laugher) #00:15:25-3#

P6: (laugher) I am sorry, I am sorry. (...) You can ask another question! (laugher) #00:15:39-3#

I: Yes! Do you think that the media, that they cover what's going on there? So, that people in Bandung do they know what's going on, they are informed what happens there or (...) #00:15:52-0#

P6: I think the media can spread the news to (...) society about the Taman Sari (...)/ The political issue. Yeah. I (...) (laugher) You know (utschok)? #00:16:31-3#

I: No. #00:16:34-3#

P6: (Utschok), Homicide. He is an activist. #00:16:39-2#

I: Is it a band? #00:16:40-6#

P6: Yeah! #00:16:40-8#

I: Yeah, I heard about it. #00:16:42-0#

P6: And a vocalist, yeah. (Utschok) is an activist I follow on Twitter, he uses Twitter. And I see the news from him about Taman Sari and about the movement and about the condition know. So, for me the media can spread the news to society. Especially in Bandung.  #00:17:15-3#

I: So, it's about, like, Instagram or/ #00:17:20-6#

P6: Yeah, Instagram, Twitter, Facebook. #00:17:22-7#

I: Like smaller media. #00:17:22-0#

P6: Yes.  #00:17:22-6#

I: What's with big media like newspapers or television or/ #00:17:30-2#

P6: I don't watch television. #00:17:31-0#

I: So many people said so! No one watches television nowadays! (laugher) #00:17:34-7#

P6: For me, I know/ On YouTube, on Twitter. Twitter is so fast. Yeah. Twitter and YouTube, maybe. Instagram. Just, I don't follow the activity on Instagram so much. So, I see the news on YouTube and Twitter. #00:18:00-9#

I: So, if there is a lot of news available, why do people not (...), they seem not to care. Like, most people, you said people know about Taman Sari, but the ones involved and working there to improve the situation, that's not many. #00:18:21-6#

P6: I think the people think (...) if they join the movement it's happening, it's really happening. (...) I think (...) why many people in Bandung (...) #00:19:07-0#

I: Like, why they don't participate? Or why they don't care? It's hard to say they don't care, but/ #00:19:14-2#

P6: It's not about not caring or anything it's about: "If I join, it's still happening." So, I think I just stay. It still will happen, you know. I think, I think! #00:19:38-0#

I: So, it doesn't make a difference if you get involved or not? That's actually also about/ #00:19:44-4#

P6: Yeah. #00:19:49-9#

I: Yeah, that's true. #00:19:50-2#

P6: But I don't know! (laugher). #00:19:55-5#

I: And there are like many other cases I read about, like, cases of eviction, like Dago which are very similar. So maybe people are/ #00:20:06-9#

P6: Yes, so many in Indonesia. #00:20:09-8#

I: They got used to it. #00:20:10-7#

P6: Yes! (...) I think it's about politics. Like, in Bali. I don't know what year. You know Badung? Market Badung? A traditional market in Denpasar. #00:20:33-5#

I: I have never been there. #00:20:33-4#

P6: They burnt the market, the traditional market in Badung.  #00:20:40-5#

I: Really!? Why? #00:20:42-0#

P6: It's about politics! #00:20:43-1#

I: Oh, okay. #00:20:44-3#

P6: Yeah, I heard from my friend about that. They burnt the traditional market to effect like/ So they can repair that better or anything, So, I think in Taman Sari. It's (...), I can say. Wait, wait, wait. Words! (laugher!) Yeah, I think it's about politics. #00:21:49-5#

I: If you don't find the words you can also say it in Bahasa Indonesia, and I'll ask a friend later. Or you can translate, too. Yeah, also possible. (laugher) That's what I do all the time: Ask google! (laugher) #00:22:05-7#

P6: (laugher) (typing). Wait. (...) (typing) #00:22:46-6#

I: Do you mean the eviction? #00:22:45-8#

P6: Yeah. I think! #00:22:47-2#

I: So, it happened on purpose by politics? #00:22:50-8#

P6: Yeah, politics created that, you know? I think! #00:22:58-6#

I: Yeah, that's what most people said in Taman Sari. I think they have a point. (laugher) But you wouldn’t describe your art as political in any way? #00:23:10-8#

P6: No. #00:23:11-9#

I: But do you think, going there is like a political act. Going there and draw.  #00:23:18-4#

P6: Yeah, that's what I worry, for me. #00:23:21-6#

I: You worry! Why? #00:23:24-7#

P6: Because if I draw in there and maybe someone, who knows my drawing, will say: "Oh, yeah, you joined the movement!" I need to be in the middle way. Not in the right, not in the left. For me, I need to stand in the middle. For me, art is a catalysator. For me, yes. Art for me is standing in the middle, not to the right, not to the left. Art can be a catalyst in the right side or the left side. #00:24:17-0#

I: Okay, so you don't think one could use art to express political opinion or/ #00:24:23-2#

P6: No, no! It defends the artist. If they are just in the left side, it's okay for me. But I need/ My art is in the middle. But if an artist or other artists join the movement or anything about social issues or political issues, it's okay. I like to see it. I can, like (Depopo), you know (Depopo)? A mural artist in Jakarta. He is bringing the social issue in the mural. And I like it! But I can’t. / #00:25:07-7#

I: It's just not for yourself. #00:25:08-4#

P6: Yes! I don't have (inc.) to that. Yeah.  #00:25:13-3#

I: So, what inspires you to do the art you do? #00:25:18-1#

P6: (...) My inspiration is/ In 2007 I went to the university and took technical informatics. #00:25:38-9#

I: Ah, okay. That's why you are so good with these! (laugher) #00:25:43-9#

P6: (laugher) But in 2009 I moved to design. And my friend is, you know/ Made an artwork for the band. And I saw my friend drawing: "I think I like it!" So, I tried/ Much reference from him, like (Denmaport), (Arim Hawkey) (...), (Baskiat), (...). Yeah, I think I have references from the artist who don't take the social movement or political issue. Yeah. Like (Denmaport) drew for the band (Arim Hawkey) like about/ The drawing is about mythology in his city. So, I grew up with art like this, maybe. In the past I just followed (Irisatul) or artists who don't use social issues or political issues in their works. Yeah, that's why my artwork is about this. Maybe if my reference had been Banksy, Basquiat or (...) maybe my art would be about social issues. Yeah. #00:27:39-5#

I: I see. So, it's just a different orientation of art. Yeah, interesting. In Taman Sari where you made the mural. So, you told me it's about like the old story, about the snakes. So, how did you get to know about the story? Did you talk to the people living there? Or (...)/ #00:28:03-8#

P6: No, when I started the mural in Taman Sari my friend told me about that. In Taman Sari they have the old story about the snake, my friend told me about that. So, I thought: "I draw that!" (laugher) #00:28:21-3#

I: Interesting fact, yeah! And did you know any of the other artists drawing there? #00:28:27-3#

P6: In Taman Sari? #00:28:29-0#

I: Yeah! #00:28:29-6#

P6: Maybe (...)/ Just my close friends. Maybe one or two I knew.  #00:28:41-1#

I: Yeah, I think most of them where not like professional artists but more like free time/ #00:28:47-8#

P6: Yeah, they are (...) the community. Yes! They are a group and I am the single fighter (laugher). That's why I came to Taman Sari and said: "They don't know/" Yes. #00:29:06-7#

I: Everyone knows each other! #00:29:09-4#

P6: (laugher) Yes! And I am alone, yes. #00:29:18-9#

I: What did you/ How did you experience the eviction and everything? You just saw it online or have you been there since it happens? #00:29:28-7#

P6: About what? #00:29:29-6#

I: Like the/ They evicted the area, they crashed all the buildings, and (...)/ Have you seen it? #00:29:37-2#

P6: No. #00:29:39-2#

I: There is not much to see, actually. Not much left. #00:29:43-9#

P6: When the tragedy happened, I have moved to Bali already. So, when I saw the news, I thought about my mural (laugher). No, no, no, no! #00:29:56-4#

I: Yeah, but it's super sad! Because all the art is lost!

I: Not really lost, but, yeah. You can't see it anymore.  #00:30:04-4#

P6: I think the children, they are/ I am always: "Why?" Because I don't like the child/ I don't like children, but I children must have more imagination and more happiness. Yeah, so they will grow up with good references, maybe. Yeah. It's hard, it's hard there. But I have a child now. (laugher) #00:30:45-1#

I: One, you don't hate, I hope! (laugher) #00:30:46-9#

P6: No, no, no! (laugher) I like it. (laugher) #00:30:54-6#

I: I think that's/ You answered like all the questions I had. Thank you very, very much.  #00:31:03-9#

